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Moral Vision and Obsession with China:
A Review of C. T. Hsia’s A History of Modern Chinese Fiction

Qiao Qi,Deng Gen

Abstract: C. T. Hsia’s A History of Modern Chinese Fiction is acknowledgedly influenced by New
Criticism and F. R. Leavis’ The Great Tradition. But few would ask, why New Criticism and The Great
Tradition? In other words, what was it in New Criticism and The Great Tradition that influenced Hsia’s choice
and critical judgment? In what sense the “influence” is effective? From morality form to form morality, Hsia
endeavored to present “moral vision” in A History of Modern Chinese Fiction, so behind the constant passion
for morality, what moral anxieties of an overseas Chinese intellectual can be reflected? And what moral
silhouettes can be captured? Through close reading, this paper intends to indicate the reason why Hsia
identified and cherished the tradition of “obsession with China” in modern Chinese fiction is that isolated
overseas and observing back his homeland, he was “obsessed” with moral life and moral choice in the form of
academic research to compensate and embrace the “incompleteness” of life.

Key words: C. T. Hsia; A History of Modern Chinese Fiction; the morality of “form”; moral vision;
obsession with China
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