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Inter-media Memory in the Era of Machine Intelligence
Aesthetics: On the Image Narrative of Refik Anadol’s
New Media Art

Peng Rong Luo Dan

Abstract: In the 21st century, human society has entered an era of ubiquitous
computing, and the emergence of artificial intelligence has opened a
new era of the Anthropocene. As a new media digital artist, Refik

Anadol uses intelligent algorithms as a foundation and integrates
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knowledge resources from disciplines such as medicine, statistics,
archival science, environmental science, and artificial intelligence to
create a visual narrative of digital art and explore in depth the internal
connections between human individuals, collectives, and society,
featuring the theme of “memory”. This article takes Anadol’s
discourse of “inter-media memory” as its main axis, citing theories of
cultural memory and technological philosophy to analyse the image
narratives presented in representative works, such as Individual
Memory, Collective Memory, and Memory Recombination. It
attempts to analyse the media and memory issues in the era of
machine intelligence aesthetics and strives to find a new path for
dialogue between digital technology and contemporary art.

Keywords: inter-media memory, Refik Anadol, new media art, image narrative,

machine intelligence
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ChatGPT FlI Sora, AGEAATXHE GERMECA T8 AR, Tl Bt B 35 80y
FOARRE IR 8 BEAE ARG P AN BT B 75 30 . R ARB EAAR 2R e 3
iV, BRSO AR AT QIR AR ZWRE , (HE RN Z RIS
LTI IZ AN AR ZHIFAZ W M Bl FIALAS ) BE 56 7~ 195t
9K, L HHEREFERAR AR EIET - LK (Refik Anadol) HIFK
21 AR BTk - R, RS E RS LR T AT A AR K 2
—o MBIy - AR S (Mike Winkelmann, WEFKJ Beeple) —#, il F
DI BSE R GO R 56 PR T SO B I LE A5 o A 2007 4R 3 2020 45,
WyE - WFHR S8R BIVE—IREC T2 m bl AT B M 2% L, 29 s 5000
T2 W PHE T T AR, fEdh 4 (B—K: i 5000 K)o X
PR b BT AR I R 2 56 S RO AT S B T, X Se AT 5 I ARG il —
PR W AETR RS . ) A= i A AR SO . ARG v - PR 2ol it
AHEREXT S BRI IR TRHCF Z RSB Ir 15, 4, &
TL - BN 2 IR SR A2 2% R 45 JE R SORE — A Bl K A BB 2 5 Al it
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WRARNES , NI HE S R — R I Bk RGN S LA RE D248 4

AR - BINZIREBCT ZRNE M B TS ) R 2B B AT “idie. %
oo g)ue, Hlas. Bl SF. MmfERy, AR BT OCHEW, I (8
B4R  (Archive Dreaming, 2017) F1 ( WDCH Z %)  ( WDCH Dreams,
2018) AF; AMLL “IgiL” ocHkiE, dn (RhAkictZ)  (Melting Memories ,
2018) F1 (&-TiC1Z)  (Quantum Memories, 2020 ) ; AT HILL “ HlL F1EL
57 RCEERE, W (HLESKIBE)  (Machine Hallucination, 2017) F1 ( JG A M
) (Unsupervised, 2022) 5§, X865 BUE LA H 7 58 WA B 2] 98—4n
(HLgszIse) , XOPEMBERT LAE)E T “4)9” R0, XKk “Hlas”  “4
a7 SR, WE, A A ARk UL, BT A B R B 2R i 3
HRTLAU “i012” — iR —44K%, ORI, 2P R AR 3L = R
) EEEEAICIL”

o “icte”? BB (2011, p.168) TEMPRERLEIRAT S 7B R A4
BRI IR & “iedl” —id, IR KN RS g T0 B X,
AT HICRAREVEIIAT S RSO R A BT, KR, g4 XA HE
A EA MY BRI, X T ERIES - ZN kU, ICICHF AR U
OHFA S FRAELE, REDN A B W, Pisk . A7 A dr s — 1k
MEEBERRE . LNZ IR ZORNE i3l o R 7E B St 5 b i)
A5 (embodied) (A% 57EN T AN RGE LINREGXZ WAL, HHE
R BAFF S BRSO, TS, SRR - DN IR AAIE DL
R RRE SR, Rais Y Gt R, BEE%E. AT
BREG PP R BT, L “ig4e” S R T 2R B e A AL
H, WAL T MR (DSAgE) . “EiRciZ” (R EOw)
ICAZTERT (EE M) Z RN TECER

—. TEMNEX: HEEN “MFiciZ”

MNIGFRRY “eie” A s 7 AR = AR, S ATERIL

O JEICH “And also, the big question what does it mean to be a human in 21th Century, so I think to
answer these questions. I find that kind of a new kind of story telling by using invisible visible and most like the
data as substance and try to make kind of a context by using very complex data information or semantics from this
like a large corpus of information.” Refik Anadol’s interview from Showcase, 2019, America, 3K H H
https://www. youtube. com/watch?v = isigzy4xD80.
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KEy “igte”, BRI Z MRS (Rkicte) el g R
B A SR SEg K, AR BTERER TR o 22 9 22 7R3 o I v e AR AL
4 800 4 il it i sl G H I . (EEG) , RAE—BEmtRIiCZ B, JF
6 5 A R O P R AR A B B S - AN RPIRZS S 53 B B0 G e AN T
i L P sh e, R R BUEBOR . SCIR BT T CRERICTZ) 1R
YR ICAZ AL BN BE AR SR A 5 BRAY S SR R, C I Wb B 3k
RERLAYAS M, T, ATLMEEBRAGRBR o “e”, = Bk B
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FLCH 5 IR Al e BORGE , R R T e D . R SCEORFE, Bl
BT RULEEXS “ B2 MBS, DU AR R UL, A2 B — Tl s B A 5]
%, MR EDA KN A BE i AAAE, RGN ES, TE
PABE, “icie” EBALRIAETE, e 2 AE R E WA Z Y BT, T
ST MSRAMAR SRR RIRE

(RAeictz)y g picAZ %8s b s Mg S i XU B {H2, 1
A ELELE N SR T AR R S AR R e, T I T8 BRIR S0l 5 R
FaEd0 2 ARk B IR R B IC R SR, 5 KNSR A1
M2 2% T RIE BROIR S AN ], 58 07 A6 2 4 BT e v O FE R R 1Z
IEWEREL, TRNCIZAE T ot B AR, FEAE i b SR 28 Fmr, SRAE
PEr s A RGTFULE SR E A 2 B BN R b BRIy T
B, IFLABRIE A ICIC A IR RS 1S B TCALAT 5 B I S R e,
FESSCALN T 2475057, HAHEAE A O RSk EOIRES TR B A & B
HEFATH (K, ERMS, 2023, p.186) . BEAMCAZARIZFAT N EZRIN
A BEPERGAE T | A OIS, R R 7 b B 2 R A B 14 A o I Bl 2 1 A2 1 IR
W51 R PAT I RERRERT, 2 A B AE S B AR P REA S

TERBII A A Z A, N2 IR T8 3 5 AR A0 I s e 1 S B P ] 7 34 3 B
M2 A4S, LA R B A dr ARt W D e Atk B 2 RO PE AL AR D T
(living paintings) , XHE “living” 41 “HERF" F “Han” . RHZIRKE
SFIRAEEAE AT A BIVE i A i £ B A R AT TC AL A A 28 1 AL 5
FIMRZ [a 4 F BRI R . SR Bs A AARICIC R s i, (B, R
s AR IR, ICAZBRE A A IO RE R 4, IR ARSI IZ T e AT K
B o MBI B R AR B Bt 4R U ICAZ T e e 4 3 R A B, i
LI RERN A= Al BT 5 BUAE S ARAE S RO TS P b, 7 o ey { B S RE A 1<
e B e ol S BT AT AR R IR AR A S, R I A BE A A, 2
Xf A= fir NS BN DR IR R . TR RE T, N Z IR R BR R E AL 1Y
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SCARRSEARE ) o W AE LR 2 A al A [T F 3 e e J] 8 7 8 LAY
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SRR VRS REIE”, XE 52 A0 A BT A R IT AL AR LR 1A
], WORAE “Z00° hmiE" (21, %, 2021, p.118),

) 1 (o TRt
B2 (Rkigiz) (BEZAEME)

BT AT SR s 8 B AR 22, ER LR RO Bz B
ToEF UL AE R, F N AR A BE BIHOC T A . 0 SEANT] WL Z 1)
O, IEASRBRRINAENRL (Bill Biola) fF, ZARANEXTAWZHE, M
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TNE, HCEREERIZERTS, BONE “JIONAE” WEAEX, FiREA
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. RNXENFSES. “KEIEZ” WEGRHD
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ICIZASCAIETZ , KRR ICALA RS B AR 5 FSCA R, i il A7 T 45 b S
fegkik b (el , 2009, p. 11) . WA BN ICAL e —Rldt R 1T
H, SRR (R, CBORECRHEC HIX) a2 A PR ik b
MM | AR R — R A F ki, T ZA w2 E R “hREYT,
T LA 2L AT R | ISR N s ] = R AERICAZ I o AN i 2 AR i
—EAFU, A RS S TR, - B S R SR AL
Or R AERACALRNSCAGICAZ , B3Rk - BT & it — B A 22 . BORICIZ .
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p-344) AR RERSIE L WML E AR — T b, A R [
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p- 1) I FICALMKA—E RIS O AT FGE R, X AP B n] DUZ LT L
IRFEE AT, Wrl LU S ST RErE Y T .

MR, FRAESE - ROAZRER TIRF DN A B RICI M, i id i
1R 57 G SR THES B ) 1 KRSy /12 g S TR vl 770 Y E B DA RO e L TSl
LRIz TR T o SR ANDUR BB AR, b I8 3 — S gt A4 Iy s i
RS Emd R, [, BdREA . P s RS 5 TS
G, REEE L SBHENAAE, MET D NCICRESENTS , iTHIC
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