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Narrative and the Production of Auditory Space
FU Xiuyan
(Center for Narrative Studies,Jiangxi Normal University, Nanchang 330027 ,China)

Abstract; One of the major marks of the progress of human society is the development from the production of things in
space to the production of space itself. Oral narrative uses sound to cover a certain range of space,and physical space,such as
theater,cinema and concert hall,accommodates various narrative communication. Drama was the most popular form of mass
communication in pre-industrial age, and the performance required a “sound wall” around the theatre to keep people fo-
cused. Comment and discussion were both significant ways of narrative consumption.and the communication place was regar-
ded as a social platform by some consumers who paid more attention to “being seen”. In present times, the commentary subti-
tles(danmaku) pop up on the computer screen from time to time to make consumers have the feeling of chatting with people
while watching,and “chatting” in WeChat group also belongs to the interaction in the virtual space Surround stereo in the
cinema wraps the audience and the screen world into a unified auditory space, blurring or even eliminating the boundary be-
tween them. Roland Barthes claims that the fictional world is similar to café and stereophonic sounds,and Mikhail Bakhtin
says that Fyodor Dostoyevsky’s polyphonic novels center on the dialogue of various sounds and ancient Chinese novels strive
to capture the reader’s attention with the sense of being present on the storytelling scene. Narrative has been a kind of act of
producing auditory space from the very beginning, Nowadays, people adopt more and more abundant narrative means, but
they still haven’t got rid of the imitation of auditory communication in essence.

Keywords: narrative; auditory space;production of space;mass communication; theatre; Mikhail Bakhtin



