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The Occurrence of Modern Chinese Art Semiotics and its Perceptual Dialectics
AN Jing
(School of Liberal Arts, Minzu University of China)

Abstract: Modern Chinese art semiotics and semiotics were both born in the same year In the

“ ”» < “ Semi_

process of cultural collision and exchange between China and the West, Chinese
otics” ) paid special attention to the cognitive relationship of symbols, and at the same time em-
phasized the perceptual position. The phenomenon of mutuality was formed between art semiotics
and general semiotics. The fundamental transformation of Chinese characters in the early 20th cen-
tury and the artistic symbols that can best reflect the perceptual position have shown diametrically
opposite attitudes towards the traditional resources of national culture; while the symbols of tradi-
tional Chinese characters are rejected, the traditional artistic symbols are inherited. Notwithstanding
such difference, the two share a common goal, that is, both turning their focus to folk culture in
the transformation of modern Chinse culture. This is the perceptual dialectics in modern Chinese art
semiotics, The naming of modern Chinese art semiotics and clarification of the perceptual dialectics
of modern Chinese art semiotics is important to the fundamental tracing and overall development of
Chinese art semiotics as well as the construction of a national discourse of semiotics It is also the
foundation for the future development of Chinese art semiotics.

Key words: Semiotics; Art semiotics; Perceptual dialectics; Folk field
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