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Image, Vision and Existence: Dialectic Study of Panofsky’s

Iconology
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Abstract: Erwin Panofsky’s iconology theory was formed under the influence of

Western visual centrism. It mainly focuses on the method of
iconography and reveals the laws by which people recognise icons.
This article analyses the epistemology of Panofsky’s iconology and

finds that current and dynamic visual images are the cause of visual
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art and the result of the appearance of historical and abstract artistic
images. Moreover, it is believed that iconology research should not be
limited to epistemology but based on the original image to clarify the
spiritual image world composed of the historicity and timeliness of
images, that is, the existence of human beings.
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Wt 4 B, fhak “aig”,
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W K7 g REEE SRR IR 2 Hoa4m, X EIRAR St
SR RAEERE, P EE CET BTz s A RS, HAE SR
X EWHEAR “HE” &SRR ERE,

MR W G A E TR Y v R IR A 1 A B SR BRAE S
“%"%¢@i%ﬁ%%%¢%#4?,$ﬂi%} AU— PSR,
BERE (U T): “%, mlkE., KEF, =F—3. 2HFUER
2. NRZIEENG." (VFHH, 2006, p.459) M “2" BRI SOBARLL
LHICFHE B, B RRE R I Zm, (HRERER/NZIT, T
PR B JREFRIR RN S 2 27 SRR 38 1) S S — b o 3 21— e 4
B, “87 AR “HRRZIE” Mk, il “g” BAERE
SUMRAESL, ERRERRABAE “TERE”, EMIHEERRE “HRRZIE”,
R SRS S TR SR PR o A (1) 0l o = A D e ¥ 1 L
To g7 fEhEER R ERNE (5) 2 "R, A9tk - R LE)
Pl “EANAUWKTZE, mEHERE, 2HYH, 2EORZ8.
(R, 1999, p.27) (%) ) “BHR” NV —-EfETL2ENTTF

122



Z2IhFsSE

i, EPEWAN RS, ST MR, EXNTFHOYREZZ RS
MR, fLBEw: “HH5HE, 24, WAL M, 5 UEEE"
(#fit, 1990, p.5) GUEHRITIIN—IZ M, SKPiks, WomEH . B
UANE MM FiRib R E NTI R 2R RE, “57 FREIE ARG
X2 Z PR —F G s B DU XPRGX — PRI, 5 2 R K S
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Aebree H R RERII D b iy — Bk, JF NS AN, BT AT — 7 # T
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()5 SEIRASZ WP N5 Il F FR s B R R A 25t B9 I SR TG, 5 3 )
FAER ZARMENG I NHOT 45 R . WA X EBR P IE S . FRSEH R T
Bz, XEMRH ST RA R EETERE, X EHRZ 4 RIRZ WU R 4
b 2R FRPE Y A X R AT R R, T A I8 3 T S o 3 1Y BE T X
A 5 5 TRV A (Panofsky, 1982, pp. 14— 18) . A%k
WS B R ANETE 2" 5 AT hREIHRIA L.

W RIS, R AR AE R BOAE —Fh T Bam A 2 B i 193,

125



O

FIsSSER (22)

IANKIE S BIC K HA T BN E AR D" (Panofsky, 1982, p.4) A
SRR PE RN T AR —Fh B AR —Fh 5B, AR
N—MFEMAAAE, WatbSsIcs . s ifAeme I—Fh T-BedE R 1,
ENHHARAEY) . TR WX A A GORM R IBO B T A AF B BB R S, EAT
AFE AR — M Be—— 4R LR R — DD s, 2R dnds DASESE . 4RT, A
HIA—HE, — HAAF R A B e, A2 RAR ML 25 FoR—FAFE Y 7L,
NIEBE AR T2 A CMPUAT 2, NBFETER R BT EF7E (o
be) , fbiz RN —MAFAER) B BTAF R (2 TR B BAE 45k,
BRI ET B, WO ARSI AN A BN BT s 84 5 B (947
e, MRS WIBR R AL, SR BIn “ERT SURNKH R A7
TEo NRIHICREARAAAETT XL x, ENERIEMR T RIH/RE L L
g “3efe”, ZAREGER SR i — 0, ERANRAF7EE R IR P Ry
Epic, AR B S ERAE T — R AR FEE I R, I i RE
R A ST PR AL 135 3L

MM, &

PG PG T s Hhol 32 SCUIR 2 R 2 2R B Z SR BT 1, fe ) LA
“iconography” fir44, PR b EIG AR R TURERTE 1912 AR I UF R 2 —
DR, BRI (R — B, B BBl B
BENCA ZAR LR AR 22 BE” (TR EE, 2017, p.3) o R
Wy G R R G R B, SORSER BB, ERERED
S EAE AR SR . BRIZAb, i A G Bs LGSO T IR R
WITIE AR, PR R AAREAR B G R E 2B, DU S gk B0
o7 AR R, BRI RS MR R G TS E L, CERT
TR T 2L R R 3285 B A IR AR AL 30, IR T R R K
B AU PR R B, SR, RIHDRIY R WIRA A
KGR, FEEA R R, Jhey, wRRER, Rkp, FFUAER
Bl “ER”, HILRECRAERR N, X2 BB A7 1) 4

B
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