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On “Modern” Agriculture: Visual culture
and image communication of Nonglin
Xinbao

Li Jian

Abstract

With the development of photography, pictorial plate-making,
and printing technologies, “visualized” and “imagery-based”
representational means were put into practice in the printing
and distribution of modern newspapers and periodicals.

In agricultural publications, cover design, promotional
advertisements, and illustrations delivered a significant visual
impact, leaving strong impressions on readers. The images in
Nonglin Xinbao provide a “visible” path to understanding early
Republican-era agriculture, and are of great significance for
studying the modern transformation of agricultural policies,
farming practices, agricultural science, etc.

Key words

Nonglin Xinbao; cover; advertisement; agricultural imagery

On the "Chinese Language Exhibition” and
the Modern Transformation of Chinese
Calligraphy

Ge Hualing

Abstract

The “Chinese Language Exhibition” was an exhibition held in
1939 by the Chinese Language Education Society to promote
Latinized new characters and carry out patriotic education. By
analyzing the explicit-implicit relationship and internal tension
of the three discourses of the “Chinese Language Exhibition”
from perspectives of both curators and audience, this paper
reveals the core issues and internal evolutionary logic in the
process of the modern transformation of Chinese calligraphy:
the nationality of Chinese characters, the materiality of
writing, the aesthetics of calligraphy, and its important role in
the Anti-Japanese National United Front.

Key words

Chinese Language Exhibition; modern transformation of
calligraphy; Latinization of Chinese characters; aesthetic
modernity; cultural resistance against Japan

On the Diverse Value and Protection of
Digital Art

Song Fangbin

Abstract

Digital art integrates multiple elements such as fine arts,
design, science, and technology, demonstrating its aesthetic,
economic, and social values. Further clarifying the legitimacy
of pluralistic governance of digital art and constructing

a diversified protection model that integrates technical,
economic, legal, and social safeguards has become a

key initiative and important guarantee for the innovative
development of digital art.

Key words

digital art; multiple protection; culture communication
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Coding, Decoding and Semantic Analysis—
The semiotic turns of visualization design
research in 20th Century

Wang Nana

Abstract

Historical studies of visualization design have traditionally
framed it as a systematic and continuous process, often
neglecting in-depth analysis of its semiotic behaviors and the
evolution of conceptual paradigms. This paper conducts a
critical review of visualization design research since the 20th
century, adopting a semiotic lens to trace its developmental
trajectory. The investigation reveals three pivotal semiotic
turns in the field's progression. Furthermore, by situating
visualization within the knowledge literacy relations model,
the study proposes novel perspectives for reflecting on power
dynamics inherent in knowledge production and consumption
within information societies.

Key words

visualization; coding; decoding; semantic analysis; knowledge
literacy

A Study on the Huoshao Cave of Longmen
Grottoes, the Merit Cave of Emperor
Xiaoming

Chang Qing

Abstract

The Huoshao Cave is the largest royal cave of Northern Wei
(368-534) in the Longmen Grottoes, and the main statues on
the main wall of the cave were destroyed shortly after their
completion. The Huoshao Cave is the merit cave of Emperor
Xiaoming (r. 516-528), and the key to revealing the function
of the cave is to find the reason of its destruction. Judging
from the signs of destruction, it’s not natural factors such as
earthquake but human that caused the destruction. Moreover,
if a Longmen Northern Wei cave is linked to the royal family,
and then the reason for its destruction can only be linked to
a life-or-death conflict between Empress Dowager Hu (?-528)
and Emperor Xiaoming.

Key words

Longmen Grottoes; Huoshao Cave; Emperor Xiaoming;
Northern Wei dynasty; Buddhist art

Revisiting Liu Haisu: Why Every Chinese
Painter Must Also Be a Calligrapher

Huang Dun

Abstract

Liu Haisu was not only a preeminent modern Chinese artist
and art educator, but also an outstanding calligrapher. He

has attached great importance to the basic role of calligraphy
in Chinese painting teaching, and established dedicated
calligraphy and seal carving courses in Shanghai Art School,
emphasizing the essential synergy between calligraphy, seal
carving, and traditional Chinese painting. Through analyzing
Liu’s calligraphic works and pedagogical philosophy, this study
urges contemporary painters to reclaim calligraphic cultivation
as the pathway to achieving the classical ideal of the unity of
painting and calligraphy.

Key words

Liu Haisu; calligraphy exhibition; painter; calligrapher



