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Selected Abstracts

ZHANG Ke On Narrative Strategies in “Solo cenizas hallaras” 3
Raal Pérez Torres’s short story “Solo cenizas hallaras”, mixing “close-up” and “panorama”, endows

the story with a strong sense of depth and vitality. This story presents a traumatic love tragedy, which re-

‘ i

constructs and deconstructs the “now” and an enchanting historical period. Through symbolic expression
underlying the metaphorical text, this story reflects the author’s anatomy of the past and the present, and
conveys the author’s hope that the people can demystify the history to break loose from its blinding haze,

and that the people can restore national confidence and rebuild a national identity.

WU Yuanlin “1 Am Very Visually Minded”: The Visual Art of Elizabeth Bishop’s Poetry 15

Elizabeth Bishop is one of the “Mid-century American Poets”. Her poetry is distinguished by its visual
clarity and freshness.From three divergent aspects including infant sight, painter’s perspective and inner
eye, the essay focuses on its visual art and reveals that it is a creative process full of life and energy,begin-
ning from curiosity, then sliding into concentration and ending with wit.It is a power of discovery as well
as an endowment of meaning.In sum, visual art is not only a creative method,but also a mode of thought,a

surreal glimpse of everyday life.

WANG Yan What Is Foreign Literature 28

Foreign literature Studies as an academic discipline in China has been divided into two sub-
disciplines: the Literature of Foreign Nations and Comparative & World literature. The first sub-discipline
can be compared with the Area Studies in the United States, which is a consequence of the nation’s at-
tempts to perform in the international arena. The second may fall into the category of general literature
studies. The wars or crises in American history have always been accompanied by a renewed appreciation
of the importance of foreign language {luency and of knowledge about the culture and politics of the ene-
my. Likewise, the foreign studies in mainland China after 1949 also address the issues of foreign policies
and international relations during the Cold War. In the light of different objectives of the disciplines, the

two types of studies are subject to the ‘objective” or ‘empathetic’ approach to foreign literary texts.

CHENG Xilin On the Ekphrasis in Tender Is the Night 38

Tender Is the Night is one of Fitzgerald’s important works. There is a close relationship between ek-
phrasis and the writing of the novel. With the social and historical background in mind, this essay
analyzes the approach of ekphrasis employed by Fitzgerald. By close reading of the text, this paper shows
how Fitzgerald describes the colorful scenes and portrays vivid and variable characters. All these help to
create suitable atmosphere and conditions for the activities of characters, the development of the plot,

the representation of the symbols, and the expression of the themes.
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