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Intertextuality, Semiotics, and Ideology: Three Dimensions and the Significance of
Cultural Production of Roland Barthes’ Mythologies
YUE Huiling

Abstract; Roland Barthes extended critical theory from linguistic semiotics to social cultural areas
by way of intertextuality, opening up the linguistic dimension of traditional French philosophy. Barthes’
mythological theory has the characteristic of vagueness in his personal style. It is mainly based on three

elements; semiotic, material and processing. In terms of language, Barthes talked about cultural

phenomena and ideological domination from three dimensions the speech, text and rhetoric, and
profoundly exposed the natural deceptive nature of the mythological symbol system. To Barthes,
mythologies imitate the field methods of anthropology and offer some insights into the collective empathy of
French social psychology in the form of propaganda, showing the difficulties of personal cognition in
contemporary society. As a model of cultural analysis, the methodology of mythologies profoundly

influenced Pierre Bourdieu, Stuart Hall and other cultural theorists.

Key words: mythologies, speech, text, intertextuality, ideology
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