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The Application and Implication of Bakhtin’ s Theory to Musical Semiotics
Sun Xiaoxia
Abstract Musical semiotics is rooted in the general semiotics of North—-American branch and
European branch. To some extent, Bakhtin’ s theory is complementary to the structuralist and semantic
approaches to music. In order to investigate musical sign’ s meaning, this paper aims at establishing a

bridge gapping Bakhtin’ s theory and musical semiotics. It analyzes Bakhtinian thought’ s application

to the interpretation of musical signs, and proposes the implications of his theory for future research.
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