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On Art and ‘“Pre-art”: A Semiotic Discussion

Peng Jia

Abstract: Semiotics as an integration of humanities and nature sciences brings insights into

the relations and differences between art and “pre-art” by providing the new findings in biology. In

signs of art and “pre-art” there are biological foundations for aesthetic perception and expressions

yet different from “pre-aesthetic” signs art is based on language systems and it is continuous

general and integral which forms a sharp contrast with the “discontinuity’

" of “pre-art”. Tt is ar—

gued that “discontinuity” is the distinctive feature of “pre-aesthetic” signs.

Key words ‘Pre-aesthetic” signs; zoo-aesthetics; discontinuity
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