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Abstract; Environmental aesthetics, as an antagonistic supplement to
traditional natural aesthetics, opens a new horizon for people to re-examine
the value and meaning of nature. However, in environmental aesthetics theo-
ries there is a hidden split, which is difficult to be mended. Traditional aes-
thetics fail to describe and interpret the mutual transformation between the ob-

jective, scientific frame and the subjective, participatory frame in bioart
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works, which are multi-media representation of creatures and the worlds of
meaning they live in. This paper attempts to point out that taking “Umwelt”
as the core concept and media as the fundamental mechanism for reflecting,
transforming and constructing different “Umwelten” in bioart helps to re-ex-
plore the question “why bioart is art” , and to reflect on how scientific obser-
vation on and participatory experience of nature could happen at the same
time.

Keywords: Semiotics; Bioart; Umwelt
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as West-East Meet, Dordrecht: Springer, 2020, p.274.
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