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B E: AR RAREBEFTXNG A ZTE2HE, THAERIA RGN T2
®E, ARE—H, LEESRIARFAREFZFZER, EAFLEE, AR
Fo IFmih TSR ERGARE, TUABNARENA EAF X BEX, $RELS—
K. 3EEHN. FEX, 28 AKEX, AAZLAREMFXNGER L, £ 1T
B, REFASRAHRGEBIAR, LREGB, TRIRLEHREY “BAK", R
BHAAGMATAZ, AR E AR R PR H &,

KR ;S ARE; AR, TER; UE

FESES: 10 CEIRIRE: A XEHS: 0257-5833(2013)09-0161-10

EEBN: REEH, WIXFXFRFARFRBIX,. F5. FTE-HEFHEAN
¥ (wmn RER 610064)

— A “on7 Y

ASSCEDHRRE F HUBRRRR . SR 25 A AR LAUR L [8] (4 S

“JB7 (meta-) XAHIR, WHEAHE “7EE" MEE. LR LZHECERPENHELED
Je PRI A B ARBIE B 2 )G, 4428 Metaphysics, B TFH2EHA N X B ARBHAIRIZEN
RPEE, Ptk meta X MNATREA THHE XL, BN MERET, fRmEl, sR: XT X
WX, BR “TT X7, B, EERERRE GRL. A%, BRSH) KR “TiEE”, T
BEOR “XTESFHIES

PABCAEHE, “Tohis” KB ESUEIISE®, “oul” WESEMEMPTT, “Tiir” $a
FTXZE% EEFEL meta- BN HAREE “HR . HENREERINMMEREIEA R TH
F2JE, JER REEAZ. v HRE (H%) BIFGHEANEE, (FREE) = iE
NIYZA”, ZPEAREEAE. WEMBERE S, WiEFN GBmLs), dlfes.

HARTEBRIELEE, RTOURUARRERRE, HE—DHURE, 20 t2R7ER =S58 %R
BOTHR T OUEE AT IE . 1920 2P RGYERETIE (ZBEEHR) BSWNFE, RUiEsWEENR
R — KR, SPREXRETETHRA: “BMET, MESNERATEE, H
R LU R AR —FHA S 04, B B AR s R Ak EECER

AR 2013-06-06
@® Berirant Russell, “Introduction” , in Ludwig Wittgenstein, Tractatus Logico-Philosophicus, London; Routledge, 1987, p.7.
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ZHR1A4%: (David Hilbert) #2871 “J0%0%”  ( metamathematics ) ; 1937 438 58 47 2% 5¢ §il [H
(Willard Van Orman Quine) #2HZHARK “I003H" (metatheorum) , Hit, OB R %%
BHELRE R ERE, — b BLE, T MOV FEREIS R AR T NG

1979 SE N THEBEG HKERWIESE (Douglas R Hofstadter) B AR “BRE" FAE (BHER.
AR, Bk —F&KKERNEH) (Godel, Escher, Bach; An Eternal Golden Braid) 3K F|5%% ©
WAAERME R RE], EREAZBEET FUMRIAED, “J07 MEFHEE K. HE meta-i
HVEITRFHEFSRMAME S fiTadl: “|ATR otk — 17 (Let's get meta. ), REEMZ
“URMEA-RBREXNFE" , XA RELH T KRENEE . X PHoiur, Bk 7rE P ER
BE, XMEEIch, WETAREE T R mRER, BRI TR s,

HMAL HREAOTRE S 0/MERBIS TG M B, 25EME T REWFR G, BEA¥R
TR, AMAEA PR BRI E AT SRR, A T REIEMES, HET/D
UTHS T IT E A AR, URTESRGEINGE A TR B M, B4 AR EN
2 RE TR CaewmAE RS, JUTHELIR . 1979 R EER (FRARE) —
5,2 4 “JTAGR” (meta-narrative) YEH “ZKAEGR” (grand narrative) [¥)[F] 7], 52 ARLE
KUBAGRIR RN “ BT, & “ 2B (Master Idea) , MiXFEKER, 25
AR E L — OB R EE RN, XA R B “JoRGR”, e L2 “ X TRGE
CHIRGR” PRI TA HADBUR M AGR , Aidx SLhr B2 — Ak, FIRERAR ol
w7, BXEKEREHIEE.

AR XN TR MEHENES NP, FlmR R TR
( metadiegetic) FH/NEABGATEF M FAAREC EWTIEH, SUREFAMAE N BIETHARELE
JONEF R, BRI O BMRRRR R T 53— “ AR, e
DA Z G, SISO ARG S22 B, A SRR SRR T L e A Hh &
B, $53, S%, WREXHEUCT AR WAL T I ORI ES,® XM MREE 6 F IUAM L
£,

FHEEER CTTAGR” M, FEEN CEIUESAET, RS te; mifk
R TR SRR 0, AHAHM, Wit TR, AR BN ORI ERE BTt
BUE, REBEBESHENNHE N SEGRUER “IiRURL” M. JTRGAML, SRR R
WCATERR LY R R A SCH BT ILM EEFORER oA MR, WiEa
FERIBAR S EMRBOR, G NEFEEN S SR S S5 TAUR R — AR, DA T3
TR A S EZ S

T AR SRR “TTRGR” 7

A 2 S AR AR Hoe8Gh, BIRRLRISURMITII R . T E . o E, BHEERL
WHITCRRRE . JCHEE . Jo/ME . JoliERk, AT LUE BTAUR L EFIATE, (TSGR IATERA
TGRSR, R SRR, JLTER AT ISR AR My, HERBEBHER, &
5 BgE, RITARRN— KM R . E45BA MOk AE I &R EILF K “Jostirie”
Wi, Bk, AU RE, RgEd—fhei.

Douglas R Hofstadter, Godel, Escher, Bach: An Eternal Golden Braid,NewYork: Basic Books, 1979. i 4 I 5k 75 i 4 7%
{GEB, — %k &) , W) AR RAL 1984 4R

Jean-Francois Lyotard, Introduction; The Postmodern Condition, A Report on Knowledge, 1979, xxiv-xxv.

Genette, Gérard, Narrative Discourse; An Essay in Method. Ithaca: Cornell University Press,1980.

T (T 5 TAGR” Z 25, KX BB B m) , (HMESCFITI) 2008 4552

Gerard Genette, Paratext: Thresholds of Interpretation, Cambridge: Canbridge University Press, 1997, p.427.
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B, TTAGRMERNESUR P RAFTE, A SRR ERN A LR, BIE
AREBM A “TCRGR A" o BN EFHILAEWRE G, MATAXLE “Jok” @&, AR
AR CJRHET, HIBOARUAEEIIXE. RJE, AXERL: STAURRR Tik3CA “FEAL” T
RAEEFEE, FTES, EEENRRSIFFISIRNMEE, BXARBEAIEERNET.,

DL, BOEH R “ToaiR”, RASHMERN “Joahtt” 773, RRRGH A
FIRML “TCRGR” MBS, AR ATREEAS A F TSR LR AL, IR ARNTRAERBI TR 3
B XA R AT RE

waE Y, BAMRRETACR MR EA N TB, W FiEhidh il “BEARIA
7, SER-ATIAGREY, HERAA T Mt — B, SikEEER o AR,
MR TRLR. HIL, BEHXMTTAGRL, MEALENERL, ZEOBEHEK, 51l ‘T
BURLRREE” M, FTRGRCRCRAT - EREE, TR ERMEsUmes “ a8k,
FBATTAGR . FFUA T E UK & “TTRORIL” @, #f R BB ITAUGRLBCAR MR &1,
TCAURH R RIALAAER), TTAURN RPATHE, BOVARNES, AR — 1 ItsiR X H

AN “TURURL” EB-E, TR (RBELZE) THSRE, 2NN ARG
HIEREIR. SURHE ARBGH T &M, UTHEAR—— D IFRBIVERLN—FHETT R R
RO, [HREmMI “TTRGRERS” REM—hz, EAmik, Fiig—Ff “Hhid”
(mid-fiction) o XJEIAE « H/RTE (Alan Wilde) RYAIA, #EAKE “BEL TSNS B R/MEK
T, HSRIMEAR YR, HERAR ARV, MK NERRER, TR
HHXFHIR, RR—TREENE,

e N ATCEUR XA IR BIE M, AIRAA U IR . AT “TestRi” B
@R oy, mHERNSERMTEERAHER, £ PGSR TAR, 55—
ASACER PR EF A . FTHAEMERXTSERMTR, BH—-MAAESMER: 5w
FRIEXAZNRIT, H=ZACKE L SCRRZRKNTEE, M. B, WRTEICAHE#
FrreBUR AL RIR AR o

F—, "B K. BREMABGRCANERE, ERVIELRN “XTaR (E8) KK

B o BALEHEBORFE — RIS A LS, HR—BEREXHELR, MR

MHIERBCK T . TREIAERBECRERA, JUMIBRECFRHE, Jo HRBM RN
Hy, JTTHERBE WEEN, SURERN. TAMAREA THRE | FHEIEN TR, X2
— AR TRGR T, WEME “BREN WEREWHIRAT L MK - FEN
(CREEIRTR) (Fight Club) EBTH R BIER B HEE R, TEPE X FIFRNGE M aiEim
EZEMRESCE (KREZ#) B, A “TTAR” —HBIEETEXAPHRBWEETR, F
Ui H CAEAEMEEERKBZZHBOERME, BRI X BT A2

IEHANRS, SURERRURSFM TS, JT/MEH, SGRENAEBEST B S84 —HH
Mo HE/RFERDL “HEIRIFIR” ol CGREEZEIA) (1929 ) %, &k “fig”
(rewinding) HIfE, HlAEREIEIAME E, FALIEAMESEEE—MIKIRRBHZEAR; #BR
1 (John Fowles) (EEEFEIM L AN) (French Leutenant’s Woman) , “4F&”7 =Rk, BFEE
127 —280, BB T —ME2ARRNEER,

AP “ARRE BRUKOR - ERELHAELE, ARERBNIREANFE ML
BRI, BlanEdr (John Barth) (iR WAL7EFE) (Dunyazadiad), FHE (X EE) 240

@ Alan Wilde, Middle Ground; Studies in Contemporary American Fiction, Philadelphia: University of Pennsylvania Press, 1988,
p. 4.

@ XF: (FRER. JTHR. CHBHR: PREELEITERRY, (IIEE¥RER) 1995 £5 4 H,
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B — AR LA ZA SR AR M T, BATZ 8 R BV TE TH IR TR H 09 WU ag
Jio (EERE BN, BMEAUA LAMAERNER. H—4& “FEHREL" B/, E
(Robert Coover) Y (i) (Babysitter), /NEHH 14 MIHFIFARET (RERTEF, &
WEAR, F%), XEENEZE EARIS, HEEMRWRIEE T AN Ef—EN
KEPMPE, RIEFWEER, JFEMN AR, i HIRi8 52E ke, Awsocsid.

XEERIBUAR A, SEBR FRTER—A AR, UL SCEA IR B, BRiRi, 2
SCA [ ERR A, X B LN HAHERERHMTAR A A (FHR#E) (Run
Lola Run), 3| (##[1) (Sliding Door), F| (M) (Source Code), FEXHE—MFARNWEE
ARIERESOA , TELEERUR S, XA r N HBETE R E O F 3, Flmit “XFEEMR
BITTv%, AJLMUE", mHEDEE SEE—F, BAPGERATRE, b EARTRGR,

F=, ZREBRGA: FARRBERREIRER . METERANENRESHEHXR, 2
WHERRF, WALRARMAFIEMAN SR R “FHERRY, WEGHE, mMERRE
WEHRER, BFMREEN, JEdER, IRIRE, EE /NS, SURE AT RAFTELE 15 AR
Fe, RIEIR. #GR. KBS, BRRESFRSAD, Moo/ “ sk —FfEEKEEEE, L
RIALRAESWRA T T, KIEEE., WRBEAY, WImE T BR. Mk (Julio
Cortazar) f) {BkFEF) (Hopscotch),

WERRX RS BRIBUR , @ ZF T LATTAUR L . 1R 22 e X% 2 7E 51 1 I 3k 1 Bt 2iE e 1R SR Y
W T 73— BT, B R TURRM TR . B AR “WEHAM R AR, X
ek NG —REh . R D, R, SRR SRS, EEX S WE LEAR,
—fRMFEE B OIFIRAE AT 7RIk, MW —BRFE, ACEHTH ik, R
FEF— AR EWR, PIAHREEh, Mt STk @,

JU) T E WA MR b . Bl X 5K LV AR, BREAE A RS - X
(Catherine Deneuve) TEZS LV AR & : HAKE, BT, HHEER, HEMBK, BXI
HIEHTEN IS LV 158 E R FEFZRE R, U2 LV ARRIAE, EHRBERA, SBE
HmaE, HEEP@RRE . BB SRl LV AT BRI, M—DR, JTEIER AR, R
Ht—Fgat” . XR—EIEEFUENTE: T ERMT S, UM SEN &, BREM S
i, AT, IBEENSE KRR T, FHTLARELY HEE, BMALE. 1
TR BB ERZRE TR, IRA RS AR,

0, EAT R R C AR BRSO, B 6 T — B — LR B
W, LR R AR AR R R XA®, RIEE QRN SR B
R CEET. AT, KB R, KEAUATEREE 2 E ML T

Patricia Waugh, Metafiction: The Theory and Pratice of Self-Conscious Fiction, London:Routledge, 1984, p. 12.
KTWAE N —FEUR, SRRBE (FrHEGR: —MFFB¥), (CrEEie) 2013 4451 5,
Roger Fisher et al, Getting to Yes: Negotiating Agreement Without Giving In, Harvard University Press, 1991, p.5.
KT “BEXE", HERBEE QLHEMSCAR), (SCLHEIRH) 2010 48554 .
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IEE/DEH, AREME, XRRSURMES, KRR “SUREM" . R R
CGEIE) #afhH Ul RS FIRAL T 60 ZAMER”, (AREHE ZHMEURE . MoohihE &
AT F A AR, FlanAm Z #£ MR (Richard Brautigan) [ { 7F 3¢ [E 4 4 £ ) ( Trout-Fishing in
America) MAFHIRAL, BILH (John Hawkes) 1y (FRAL) (Lime Twig) MA5EMA /D
Ut, MEEMN (John Gardner) (#EEMU/K) (Grendel) HiZHE Sy (JI/RRE) (Beowulf),

KRB PP “HH R RBEE JUPEA B R, BlInEEEmn (H %) S5l H
TAECHMEE (WEE), HPHW—1ELEAH FERR (ARIVE) miEH. (- LR
H CRAEE) RMTEER (81/2), My (FFLHIM) (The Purple Rose of Cairo, 1985)
6] L - B (Buster Keaton) BYZE (/PE/REERT) (Sherlock Jr., 1924) #E., HAHE
B “FHAT HAMES, AR OB ARIERA T, B CBEBILL) AR/
Ui, WMEE R (David Henry Hwang) H) (BISEE) (M. Butterfly) ASFEMIEEERISHY, XAT
i () 2 (IR A) Wi, XEERMST BB, Wl (EEXH) EE R
A BN (FE), AOXRZTAAREMRZ AR, O CBEEY LUK T 0L
R, HARMRZE Jmw R £,

B, SEARERX: BRI SR AR E MR . RE MGG R
AL AZ B, DRRBCEE SRR . TS, —ERE NS, B eikoRE”
B MG SR — MRS, BOUAUR K R a%, MANRER ki, — i
A BGR A UAT A BRSO BRIEFRBE AR EZN . EA. BN BARA . thiEse,
SRR/ NS HEINZR S, R AM, JUPEAER “ 2B ASUE” . mIlESR . B, 3
& BEk. BTUEAR . DuEm . WA, FHE—MH, Bk, U TRREEAY
SREEMREAY, BREN, BOVLRRARSER R, 1999 48, Wl “dE4:" 60 F4E, A
A E Ml A", RRE X MARKARSCAX R E G, B KRN ARG
Ko 9 A B T I B TCARGRAS I R 1, R e AR A

R “JT) 8" X E NSRS, SRR, RISk s 5 B
BIEMRMEL . XEPEE “BORKYE” ZARY, JLPRTER, FlET XMRan, &
FUE R H SO B KRR 2 TR R, B KA S A B R AR, U R P T 0 1]
TN Z 2T o X ARAREZ 0] 3 E AT A AR,

=LCCBAET . oBUR XL X R

FRE U EIA “TmRGR &R, SRR AR RUBABOR AR X M. XREME. 15
X, FHEABR BELSgR e m X RITR, FHERRALR S ZEHN LKA, ke
B —A~ B LA & B I SL A HE SR

—ERXREFSHASERXEITR, XMXEFIEEEMNE: SRR, WS-
M AR, fF9 LA EN A REUERA . —BEREMEN B, gEANaRzyus
ARG, ERMERNASREEES, BRITTUREAN—ERRN “B X", KRR —
NSRRI, X ERIBOR AR “ 4

BHIARLF N S RN EM FHEES BEXE, i, e2fibnit—P
“HEL . AT EERAMSCAS, PR AR RN — A A B BUA B A, T HL AR RO
MR o R — N AR 2 B AR, XIUZ XM ENER, SaBitAgdsr
CARBEAME”, HEWCE AT A SO B R AR

@ David Finkelstein and Ross Macfarlane, “Batman’s Big birthday”. The Guardian,March 15, 1999. hitp://www. guardian. co.
uk/g2/story/0,,314504 ,00. html. Retrieved June 19, 2007.
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BIRNT “HI” WXIEEAARSIEE RIEN . REFPRRTRTER S, RIR
BEAE X FAM T, RECYHE EARFATIE.O ORER T BCEER, &M
A (EXMFHRROE) KRB —DAEGHIREE L, RATT AEMERAGEREH
fRBET. REBEAERT T, XEZK, RESLE, 0BEEXMER, BORHE
B RETR, 5Tk, RHABAMRLIEGRAE, SRIEXFRERETE, EXRERS
PRI/, HEXBGRHRTEREE, BT LLEEEBURR—ERsr, BERUARLE, KUIRE
CEBEEE) —HHIARTHES (concept of meta) HYFERLE “ “REFMBL”, 5| MM, HXE
“HIMEMRP SR (to represent its representation ) ,©@

AR CTUHE” R, RIBEURREUIT T MR R B ARG . FEXRE L,
AP EZEMRABE, 2RAKY, SARE “JukE"; TERAHARTERER, BEFX
XA UL, WARREE “Ju) E7 . ERBEHREERESHELIERN, NS N
B RRE, BB MR, — B A, BBk, (L. 48 (Woody Allan) i (1.
ZI/R) (Annie Hall) , fi B C HEHEN EALEBENMARUERE, BRI EFAYWEE, E
LR BIR (Charles Shyer) REMHEE (ATFFI/RIEY (Alfie) EALN—HEIEN
RUETE . BEELZRRT, MMRU “XAR, RAEEZEEDRE”, HHHEAWET

RO H B BRITHERERR AT E RMEM . 75 58/e K1 1985 EEEF IR T/
YR SR HWAET “HEHEEEMAERMAERMENFNTLUME", FHAERZMAEHHE
2, ERERET/MEPHRAHEETER QO KE, BT HBHEMMITIE T o/ SHERMK
F: “XMEREIREAN], EERBRCERN—YIN, ERAAFRTMETERNREMN TR, HEHR
TEYX—X5H], XMHESEGAHRER B H By, XARERHEET. N T HRREES
HeRE, BUBORS A BRI, AR FUX AR, TS FAEAER BN, LA
EERAERRIR IR P ANFI @

BEAERWESR, 3 TRARWERE SHE, EELRAIRSFERSRERT, Wl
BFHASZ2ERM AR, R -EEECEHLEE, FREER “JT”. 2 RE KK
(M. C. Escher) W TFHEXIEE, JLPEET AL LHEITIEHNEFTIRILER:. ERBTHS
EXFRERENWHRIT; ERMETETELTFSETELEFTHMES, ERET LES5FER
MR AR TRATER SRR SEhr RO EAE /9 IXRR VT, TiTax DX B 2 BE 2 7T BB 4k
WHY; BRARTHER LR 2K EHs—REREELRE,

(3] Mhededs - BR: CRIEY, R0, R, RI4ER431H 2005 4RR, 554 T0

W.J.T. Mitchell, Picture Theory: Essays on Verbul and Visual Represeniation, Chicago: University of Chicago Press, 1994, p.
42, p.58.

Ronald Sukenick, Form: Digressions on the Act of Fiction, Carbondale: Southern Illinois University Press, 1985, p.99.
Wallace Martin, Recent Theories of Narrative, Ithaca; Comell University Press, 1986. iR BAE3E - « T (4%,
BT, JU TR AL 1990 4P, 55 238 T,
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RUt, “EWKRT BOE, W TAEXERNAL SR, MEMTAGE, HARE “JRHE”,
RACXAHESR, BARTCAORA —E QX I E AR of A BE S, R B “EH" & “RE”
MEZRR KPR, AR E L, 1hERHE BRRBUR RIS X RIS T, HOEA - E W E
XA KFRHESE . “JUHE” AT TCRGA AR ARHLE

M, “oudth” SRR

DT —HAGRHAES, SRR R ER T — RS E O, . SCAUAN B
X, R HHAURLHE RS R R IS SR I . TN SRR | — L TR
BAGEH S A B RIITRIIE R, WA BHEACA N, % (Metahistory) — F5 %Ak
BRERAE O, BATRSETE, BN, A AR, HREy T KR
BRI T LIRS AR, R AR X R T AR, BT
GUBR, LN is A B R T EER ML R, R AR D BRI 4
A EAERGIRE) R G T BERE, BT O, AR BA kA LA SRR

Wi, AHTUAERIE, A

9, IO, R

8, HHGEA A, RS

A PEEEAR LA, THERAIAR RIS, T RIS P I TR B Hr a
RS, (EX RN E, AT AT, TOACA REAUATENS, MBS E LAY “F9
PR FRARUR 038 FLPE A1 BEUUR S S 0T R, URAUARIGE “ TSR ORES).

HSA AT LRI RRMAINE S (SR AT TE) (BRI, AR
WM R T RN A R, RATH: CDREE AR RS T R,
CNBEBVIAE” L RN ML B, TR MR T N AN SR, (R
B IR IR SAE . AN, R TEI S 2 , CRARIERER T, € R T
NEEIL IAEZ A, FERIREZ AVE AR TR L R R . MR, R A BB
Batk, XA TROEA TR A MERBUERET R, A S TR S R
R, BRI V23, © I8 500 5 0 15 5 MR R, MR A
EEETUR R, ML B RN TR, TR TR S A S
FBLHHAAE S T SN B R S A T

BOTRBE, fE UNBRRIL RV RBRAT, SN R LR, SRR A
BITACTIE N 3, AL ANBERA A, MR T S NBUR 16T (B R AT
B, T FANBHONGE, AR, AT IR

SN UL TSP 606/ 6 B K R B L /ML R BIAE S I RUA
b, BRI R RUR Y, b, FRATAREARAY “ BSL AL L b o S,
TR SR IR AR —AOA , 3 B R R . BB - K LR R
U U I S R TR — ST A4 B R IR, M, (BRI S, A
e DU 15 (R —— WA 22 013 B C R

WREK, B0 20 R AU A SO BRI, LR R 0 77 T AR R R XY B 5 B
BB i, WS4 RIRDK P RIE S, BOBBCY RSO, TR A R P —— R TR R 5

() Wallace Martin, Recent Theories of Narrative, Ithaca: Cornell University Press, 1986. HiF CWAES 1 - ST CHRAET),
{1 %, JE 5o R 1990 4FRR, 5% 228 Ui,

@ Bamey Pell, Strategy Generation and Evaluation for Meta-Game Playing, Cambridge: University of Cambridge Press, 1993,
p-289.

@ Richard Hornby, Drama, Metadrama and Perception, London; Associate University Press, 1986, p. 83.
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Ry R—— TR R, BB NRCRR T AR TR

TERIR, X RGR AR — /UL SRR S BRELSE HE A B AT REME RAIRSE, B RUA TSR
WIEFRHE; MR, BB ERUR A M AE PERBSE:, A IR AGA B 15 R R Z A —
BER ., AR EXHEMERR SRR —NRRER, REZ, AAZ, EEHERRGE
ERELI ARG, XIBORPLHIR AR

BRER MR R IEE, SURBIEHYRSCARBISCR . #7381 A TN B Y U 2 5 i)
Beit, BEUAE R, YU — R BB, EM . BUUBERN—H
POENS , MR MR BT, B2 AR, EEALHEZICREN, B
N AR ek . BaESE, BN RE LA

FEEMAE S, BEIHMRMAERE, BEASTEN “JTER" . —TRURSCAREBHEME “JT
RURME”, REZVMWERE, R ERA T ANTRE M A0S A 3L R A, R SCA 8
A, (hmeESR) s (PUIRC) , BRI IE— I & TR (10 25 B SCA AR AT AT A AR B
RS, ATLRRZ HEA TR T BISOA

HI AT DASERE— 20300, Ak “JuBUAE” BSORFER R A S P BN 2280, BN Y
A B RS SEE) IRRETESCI R ST B U, HAURT S E L T O MR
S, RBREITTRGRE, (il T, ETSUERSPOAS AR, RERIRTTHN
CRIGIT , TLAEL, MEPER MU AN TEREME COUAGRME” MSCA . XM MIUAR T
iy, FOATRURMA S BRAWMEES, o T 2 2 ik SO Rl P AUA A R .

H JeERE P E AR

—RBOEEANS “OrE” EMBRE R, ZRIBERET . COuRIREAE LRI
BPARRRIE IR, 20 BRI AR R B LHIEY & AL B 305 A AL g = Fe 154
MERADGRE T BREIR, MHRNRENEARR, TR, #H, A&, EERESEIEAH
TEHIL DS @ B ICROR G 705 BUR A RE AR 7 B i 25 A i R, (R R T
JEBUARA RERUN £ 5 ARG

EHVO, EHEE SR ERESCEe, RIBHER X R EIRA SRR, FOyAm R
ATEG—RNESRIX PR B A BEIUM BE00 . AR, JESUiPRpE = = A8, WA ZERT B A
A REMEAE LRI

ATEE, whET Y, SRR EA, THEEREXWRIEZREL D, (GERE
2e) BMXPRRT CAET, AT WA ER CRIET 5 CEAT BSm CEMHIEG”
e “3k”, 5 BT, (BT BFASL: CEMOIR, TR NEENE, BT,
A BT AR KR K B

A (PudERh) TR EE AT B (FEEAC), FAC RN, itk
BUORE, s, R AR, HMEIMTE AN ETERE, S ILEAMAK, HRik
H, Ml OAMTREIERX YT HEE: W R T IR R R, RAERKHER R,
AT, A ORAER R LI o

B S, R SEIRI, DSV, EAURMBHEARE, A HELCABE
g MEmPAAPER, BRER “=87, “HARNEXR” 020 PEEA T

(D Michael Hutter, “The Value of Play”, in (ed) Arjo Klamer, The Value of Culture; On the Relationship Between Economics and
Arts, 1996, p. 129.

@ Larry McCaffery, The Metafictional Muse, The Works of Robert Coover, Donald Barthelme, and William H Gass, Pittsburg:
University of Pittsburg Press, 1982, p.225.
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Meta-Narrative, A Few Key Concepts of General Meta-Sensibility
Zhao Yiheng

Abstract; Meta-Narrative is a characteristic of human mental activities and is a main approach to
combat conventionality. Though the term has been in extensive currency in recent years, it denotes to too
many different things. The present paper examines all kinds of meta-narratives, and finds 5 ways of
“ meta-narrativizations ” ; trace-exposing, paralepsis, multi-stratification, symbiosis, and omni-media
hypotext. What is common to them all is “frame violation’, i. e., an encroach to the boundaries of
segregation of the narrated world. It due to the fact that the purpose of meta-narrative is to destroy the
verisimilitude of the narrative by exposing its artificial construction, thus setting free its signification from
the textual bondage.
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