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marker of status as it oncewas And on the other hand, popular culture is becoming increasingly various and, in
ame foms, intertvined with avant-garde, art or minority tastes and interests The pgoer offers an analysis of the
camplexities of popular culture It then turns o analyze difference betveen three categories used o think about cultur-
al reception and meaning taste, value and quality It shovshow these concepts differ, and makes the argument that
we should be careful about using* value” as a predicate for culture, while al® demonstrating that quality judgnents
are esential o cultural production It ends by showing the relations betveen taste and liberal ocial theory, conten-
ding that now the era of* good taste” isover

L iterary Canon and Identity Politics n Cultural Studies

Chen Taisheng (49)
In the digputes about literary and cultural studies, literary canon has recently became a focus Thispgper tries o dis
cuss the neglect of poetic (literary) complexity and multi-meanings in cultural studies by illustrating hov Said deals
with classic poetry in his examplary post-colonial criticisn, and thereby advocates an open strategy for literary criti-
cisn that transcends the singular research of identity politics Thisopen research upholds that the focus should be on
the position of literature in the entire culture based on the understanding of its singularity, complexity, and multi-
meanings

The Tendency of Spatilization n Traditional Narrative Structure
As is ®en fran the Ancient Chines Cosnological M odes

Zhao Kuiying (58)
A ocorreponding relationship existed deeply beiween the traditional Chinese narrative structure and the cosnological
modes The ancient Chinese cosnological modes have eninent synchronic tendency, which, fran the static pergpec-
tive, looks like a smplified classifying systen. The identity betveen nature and culture, the polarity betveen Yin and
Yang, and the circularity of cyclic movaments, all are the basic features of this synchronic mode It is closely con-
nected with the ancient complex of gatial locations, has gained its intuitive aesthetic forms in traditional literature
and art, and played a direct and important role in the formation of traditional Chinese narrative structures Its mme-
diate influence upon the tality of traditional Chinese narrative structure are seen in such agects as allegorical struc-
tures, the antithesisof the o reversible poles, the cyclic coherence betveen the beginning and the end, the analogi-
cal conjugation of fragnents, and the smbolic gatial distribution, thusfoming a tendency of gatialization in tradi-
tional Chinese narrative

A Theoretical Summary of Phenamenological Per iodization of the Chinese novel:
Standardsand Novelists n Record of A rt and Culture, History of Han D ynasty

YeGang (67)
Record of Art and Culture History of Han D ynasty makes a theoretical suammary of the phenamenological periodization
of Chinese novels Based on the affimation that the Chinese novel originated fram the oral tradition, it putsfoward a
eries of nav vievson the standardsof novel and the peoplewho created then. The folklore, sbory-telling and fiction-
alization are the general standards for average content, and the gossipers, neighborswith little knowledge and minor
officials are the peoplewho wote novels at three different levels The book has exerted great influenceson the fomar
tion of the infrastructure and kennel content of the Chinese novel theories

On Aesthetic Types of Ancient Chines Novels

Wang Ping (77)
A sworksof literature, novels can be classified into different types according o their inner relations such as that be-
tween content and fom, meaning and images, etc Thispagperwill classify the ancient Chinese novels into five types
the symbolic, the smbolic-realistic, the hamonious, the realistic, and the allegorical Itwill accordingly analyze the
aesthetic features of each type on the pramise that history and logic must integrate into one
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