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Abstract: With the continuous development of society and culture, various new

styles emerge. Through a re-examination of the development process

of modern stylistics that takes the generation of meaning as the clue
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and the research object as the centre, one can find an implicit or
explicit process of stylistics development in all fields of signification.
Specifically, modern stylistics has moved through three stages:
linguistic stylistics, multimodal stylistics and the study of semiotic text
in all categories. This process meets the cultural need for the
development of various styles. Cultural semiotic stylistics is a new
interdisciplinary style of studies that combine semiotics ( which
concentrates on the laws of expressing meaning) with stylistics (which
attaches importance to the features of meaning) to analyse the style of
semiotic texts in all categories with a focus on the relationship between
form and meaning. As a paradigm of style research, cultural semiotic
stylistics has universal significance.
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