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Films Based on Actual Events: A Conventional Realistic Narration

ZHAO Yuping/Institute of Semiotics and Media Studies Sichuan University Chengdu Sichuan 610065 China

Abstract: Narration can be viewed as a systematic generation of meaning while human reality can be deemed as a narrative effect.
In the study of film aesthetics researchers often understand and interpret realism through different levels of film practice practical
significance and audio—visual expression. As a typical genre of realism films based on actual events incorporate real life and actual
events into storytelling texts and create meaning through the setting of events narrative scales and causal connections in the plot
with discourse construction to reflect on the practical significance of a certain actual event. As a result the effects of realism moti—
vates the audience’ s appreciation of the “reality” in the film by taking reality as an important element to consider its aesthetic sig—
nificance.
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