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Constructing Common Discourse through Short Videos:

Based on a Multimodal Framework of Social Semiotics

SUO Gefei & GUO Ke

(The School of Journalism and Communication, Shanghai International Studies University, Shanghai 200083,

China)

Abstract: A multimodal analysis of TikTok short
videos can effectively reveal how the creators of short
videos use rich modal resources in video production to
reach or win over target audiences, and thus construct
common meanings. To this end, based on the
multimodal analysis method of social semiotics proposed
by Kress, and the framework of “social media as semiotics
technology” proposed by Poulsen and other scholars, this
paper analyzes the interactivity between technology,
practices, and multimodal texts in the two dimensions of
multi-modality and practice. This research finds that short

videos, as a comprehensive modality, have significant

potentials in enriching the meanings and expressions of

discourse, expanding the width of discourse, and
constructing discourse community. Finally, this paper puts
forward three suggestions on the construction of common
discourse in future intercultural communication from the
aspects of language tactics, synergy of multi-modal
symbols of short videos, and innovation of new media
technology.

Key words: Social Semiotics; Multimodal Analysis;
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