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Looking Back at the Abyss: A Semiotic Narrative

Analysis of “Looking at the Camera”

Ren Hongzeng

Abstract: “Looking at the camera” is a film performance term that describes

creating the impression of performers “looking at the audience” during
the viewing of a film; it varies from wn champ-contrechamp by having no
flow object at the end of the line of sight. From the perspective of

semiotic narratology, the film screen is a segregation separates the
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story world from the real world of the audience and maintains the
independent authenticity of both of these worlds. Although the
characters in the story world and the audience in the real world cannot
achieve eye contact in a physical sense, the process of watching a film
is also psychological and the moving image is considered to have the
authenticity of the moment. As “absence” and “presence” have
achieved coexistence in cinema, eye contact between the represented
world and the empirical world is psychologically possible and arouses
a self-consciousness in the audience.

Keywords: looking at the camera, the fourth wall, segregation,

self-consciousness
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VERSCAR D R RIHEZR, 5B B 42 th A DX B (segregation) HZ&AH T,
MNP THAZE/R (Edmund Gustav Albrecht Husserl) B iG M & isdEdh “&
7 (epoche) —id], F8AYZ “ILFYMNITARLT IMBHA" WAEMA
SREYIELE P B k™ (1998, p.16) . ABYEIREA R SO M, RIS X
AR TF 7 R TR A SOE sy, By B A E UG R R T —
FERFERIZ A, mHE OGS IX NS OGBOBET, 2015) , Al BB X454
BEATIXMG . G, BB T SCAR . A ABRRIEE B AESCARZ Y, HA B
HEBRFESCAR ZAh, IXRS BA i Hed # ny R

XFRTERZHUG LT & U AE XA AE ) “ R, IR — SR
MR ARECERESE , HORAE RS SOR iR SO Y B A A, e, FA iy &
T 2R . VLA BRI BB D SCARINL, R — A
] UL A R g 57 GBOB Ay, 2015) o AR MshASSORIIH, AR
WAGIHS . HDCRRRR T ER 5 A st AR AR I 7 1 B8 S 5

HIXFEEA ) S SO B, KBRS T T AT A
TS, Z BT ARG T A2 PR A 4R SRR Il S i R SCAS 28 S, TRl L R A N A A
Wl 2B DX A DX R B 8 X3 ok ) PR A SR A 45 1 ks
MTESEHY, ANREIRIE . KR m MR R Se e 5 2 SOR Y LS, B
ANEORYFH AR B S 5 B, 808 5 At S ARSE, T2

155



[l #FsS5ER (27)

JUSHY CSORNESENET B[R] — SOAS KRR R A R SRR L, A R AT
SOLRHEAMZE (AT TR CREm ST GROB A, 2017,
p-263) o WL, 7EHFRE R A — SO, 250 B B R A S
(9, EARSCR . B EAE N ER . SORR—E— A, — DS AR,
5 XHE 53 Hh—T R T FAL TR B RS . AnBgIN T CBRAE DRI ) b RO KR
TANRABAEIRIRAE I I W 52 . A i, B iRk oK. w1l
T —A “BUWSANT B IR

£ “HANS3hm” MG rgh GERE TR TEAR)  (Who Framed
Roger Rabbit, 1988) W, HASREILRM T B LA, U] 2R
THRMEZET R RAINE, X PEAIARAFPRE A, H =R
Rk Rl R A F MR S R R HTRA A iR L A WIS 0. e XA —A
CPHT RRESORT, RER TS RELHRRRELR, EMNENE
B TR 2 4Rl N W AMB BEs . 7EROUE RO SO, AT
BRI, BURBENIER MR, E—Da— AR PR
A CSCRNBIESEE”, XERZ A AR A BEAS LLAAT & 2256 1t 557 i o
BERAHLPP G BEME . SORZBR, SePr B et A 2 fe .

TERLEE SOR Z NSRS rh, DR B ESEAFAE o AR ol 7 X
PRAEZHES M B BRSO CXBTE UL R, IR A S AR
XHRIEA T RESCBLRY . FEZZ %K (Christian Metz) (2006, pp. 58 =59) X,
CUERBERT RIS, B RURR T AR T SN
BRI R AR B AN TE L) IO I A2 37 B WA 2 [8] ) — ORI AR 227 0 “ A
D" WA ATRES BT B OAE, 2R LU @S AR B 25 25 5 1
T X—AT N R T e OO I 2s 22 5, T ELR S Bt 5
B, R RIARI Gk R S e 2R TR, WARE B
ME S UEEREAH. C— B, AN ERZYERA
1EY, BRSO B " OB B, 2013) WaiEil, Ei
R WARE BRI A R LR A A B A, R 2 A B AT A
7/

FOEZHLRITAREEA BERUR WAR AR L, A (e R B ) Bk, A
BB A b, (REE R R —A0AR, HLA LT 15 i (2 22
[ O SR AU BRW (1992) . “ Bk TRIZ
IRAAIE— 24 SEBRAFAEBD NARTI & — DRI (2AA), T Hid ARG
Y (R B AAR) o QR 25X B Rk SC R AYTE, IRALRE: Wk

156



wiBrs® W

R EIARRATEX MR R Z AT, WHEY, AERLKNHRE—1
BARRY . LT CRZ B A, it —d, —FH &AL TR — AR Z N
—HRUTFT I IZFIEZ KR, BA TH—RXAEL, UESCRAR
HAE,

FoRM (1992) BE—BigiRilE:  “BFOVIAGE— D0 2B R, B AH
C M AR I 5 —F A IR THCER I Z i 7y — A RAE X HA
HR—AEEME " AR “BECR” B RRMIL G AR T
MBS BAT 22 21K, e R BRI A R B
IPEUINR. X 5EES (2015, p.199) Frikshy bl S s 1
ARMFE S0, 2N THE BESCRTR R IS uEE R — 20 .
AT AMER B, 0 BR” RGO T SOR MBS B mE” g,
BT R SORREEAR G AT . 2T IORZIMIAR N T4 2852 B i A
AT LA X — R, IR AR AR . T Ay Rl

=. BRILE: WAKXBREIRAIIREE

W “FB” SRSk, BB L 9 H OGBS a1 B )
AR HAGEEN G NSO AR RE, “rBu” e T iR
5 B X2 R, IR . EE 2 AR L) 25
A PR MEARE, FEN FOCRE S AT, B RSO, Wl
FPUARKY “ FAWbOE W H SR AR IEE T ORSFHL, 2012, p.90) iX
—iE ok,

WLRZ A v B LA B B NI AS, R 2 1 B A S v i L A o AL
W PRI SUHAE R BRI 2T, AT A A
M B IREAARIA T TR B T ANIEE/ “ FiktE” . XWIER S5 - 12
/RYE (Laura Mulvey) FTiff R 2 mlaali R AY “ g RET o A XA 5E (Alfred
Hitchcock) MYIRHRE R (JGE) (Rear Window, 1954) i3 MR Bt Hh LA
AIRLRL, fa7R T R B BTAR ML LSOO ARTE B i s e ok ) B A Al
BEE AT AL E AN R R R A AR i v, ( JCI s i Ao 2 ), 1
i BB ES THE L AB SRR TS o X AE— IR W RIBOT, 1B W
e W ARKR——EEAE R B ERA, P — R, AR
(A 16 B FA——RUAG T o WL i A P AR 20 28 R0 0 A%, BEAE 1
Tz, SARRMLS—, AT EANAPTERIAE, [ERAXE A AR

157



[l #FsS5ER (27)

B IR A2 WU, AT HL S A R R S PR SR B R —
A AR O R (&, 2015, p.204), H5kFEE, “NFE” “B
JB7 BT BWAE WA B R E RN, ¥ % - B4F (Roland Barthes)
(2013, p.412) PRGSO — SRR, AR S A IR AR AR S — 4,
TAEXA NG . BEr . S iriks], MiEEEE, XA
/L

PR A A R B AT i O AN S ME— ARG, LR (2013, p.412)
[, Dl TR Bl PSR A A A —A> B A SR TE A
WRT/NGEF s A D RENSIR, BRI ES RN ZRE, M
ARZAMOARVE . FE R, BT, B, SR HAAM S, Fa
FOEZ, AR EL” MR H Y - w5 (Patrick Fuery) fEfiE “BEML” [0
R, [RIRE A B2 AN AU S — DB —AT1 o, At (2013, p.72) 45H:
“HEZ SRR T WA NS, X WE TR
P 548, O3 — SR HIPTiE A SR T

XA R B FETER SR I SR . BT e 0 T e, R4, %
AR AR AR e g, (i 3 87 DS el i, SR RlE | 3R R e
B SRR BTAR IR CFEHELT b, AL B R A — R
o, BTN T M RER CHERET, DLW IR E ST BT
W TARARLI Y, AR TSR R B R, BAAR . BRI R, “BEEESLT W]
IR R & LR BT I W 52 0 7 . MR IR . fRBRRGE R —Fh =, 2
B Hi AT A B e LA B F IR BRI B AR . TERRT AR R,
XA VLG “BBek” 1T M RIC T R HERR X b, 75 Ml R 54
AR BT ARSI T, W CJUHE” NPEEZREMAGAN “TALR”
ZIHARRE (2014, p.309), “FHHL B CHGLHE" AR T —BE X
LEEER R BGR, R ECREE N E RS AT T U AR RNR
AR ZE (=, 2019), Mkt “F” X—3ERAMAE NI T 5
B, IR S SCARHE A X R, (HE 4 WAHT K T B3RS

AT/, RS R, BRI IRAT A B A 2 8, X R
TR B FLSCER G . HLSE MRS ) B f s AR B A2 1 &7
W, WREAEAN CULET . ZEEL - B (Andre Bazin) Eik fRAFE - &E
7O CRTIHESS” RIS, DI BRT R ARE AR R T A A
YR WA EE, FAA AR Y a2 NS GS Bl 0 B s A B AT TR
IERRE . REENN - 5822 (Edgar Morin) (2012, p.121) 45, “z3hiy

158



wiBrs® W

TSI SRR GG ERME 5] KL bR AR W&, SNz
ZﬁﬁmfﬁTEX}J‘E 28, BERINETE S MO SR o WHSARE I “ssh” A
SR ESENR AR UE T I, s, i bt E S s EAA T H

S, IR - HEE2% (Gilles Deleuze) (2()16 p.3) TESIIEAAHE F% (Henri
Bergson) SCT Iz aigiR I gt . iy Es bt L2, Iz AR,
AT ERBERIN E%ﬂ% AR, BREAd RN AT AT
iBE), MBI 208, ARSI LSRR O B i — R )
(2018, p.8) . AL SGUAMER “RifE" EYHE L FRAGHA,
R CIE F AT REE

MRS BRI E BRI OULARES, AR T CHREERLT MR, BT B
BRAO, ZRIPRAORER AR X — R B 0 B WD) v F T
Je& (Friedrich Wilhelm Nietzsche) (2001, p.90) “ 454k < i ] H BT 25 18
WM, BB 20T R OB 7R, TP A, B%4F (Jean-Paul Sartre )
(2017, p.327) X “fEfESHEI” AV TE G Lt 52 90 1 28 W] A9 .50 0%
Fo NI TH TSR, I\E—m ] b, s SR g,
WA PR H 3 EIR, l?ﬂi‘ﬁﬁﬁ%iﬂﬂ’]%%”ﬁ%lT Wiy, FoRE I,
SOE AL R, BRI RA T . X EWE AR WA RA
B e 7, —SEA TR AS A AE TR A 2 A rp I I ——FR BB A S R R LA
T ACPRAR A E X AR A, KRR DL, Ml R BERLEE IR RIS TR
BEPOMMIN T A WA, fEs2  (EETESE)  (Once upon a Time in
America, 1984) W, —RZMEHEITFIE AN TRk, 55
AR TSR WSS B, R i 5 O P R e A e 8 Bk
B, VIRTERWERL PRSI EZ “HEIXMN”, MBI RREE, —
BB R B R AR, AT PR e, R
T RS

BBl BT M U SMEARSEA T T, XPRIEM R
LAk, W%E%Z%E’JXJL ORI BRI g BERL, Al i AL TR
KAl e e, 75 LAMIH BESE 5L, O fh S0 I 21 5 45 0 AE ] Rl A G
WL AR A5 rEﬁtHD R, “AHk” B A B = ] Bl 5 O B
AR “FB” MEARS . B2 OERALE . WAAES BRI
L[R2 2R

RIS IRAR S 5K DL 2B Iasg s A is DA B 38t , s SRS By
ATRZI G, 05 WEAR Y L) 32 Ui AV 1 2 A0 i A R sk VB RCR T 1Y

159



Ll #sSS5E®R (27)

FETBL MR ABNE 1 FF” (epic) X—RIZIEA, ELETX
IR GE AN o AN X R RE RS HE s At b S D, 7 AR S
B MG LS B2 T TR A O RS 1 LA B S T 2
MO TR R SO AT R, W R SCAR TR AR Sk CAE BT W
CEBCRT SRR SE S RS PR bR — DA AR o AR LR
HAWERIR R “ouptid” FB, “FHEk™ R B2 EARERNE
i, WRESHEAT L A BOAXIR . M HIIE C HIRIEW

5| FSCHk:

UUFRE, B2 (2013). SEWLHEEE. RTEFE (). SHANKREGRY (8, %),
409 -416. FRM . I FF Ao H RRRE

%, H/K (2016). B8l - A% (R, DH, %), Kb WIm SRt

GG, DAREELE (2005). BEML: WL EMIZERE. AR S541%. TR (). BERM

P BRSO RS R AT, 62 —88. JbaT: HE AR K A

BIZER, RESETE (1998). MY 6 (RRNE, %) . L. RiEEschht.

BERA (2015). M2 ik it deat: deateHRaE s R,

T, 43t (2018). Ay (LmeB, 3. dumt. thEARKRSE LML

Z, A (2006). HRHREHE: W 5 (E&RE, 3. dest hET
A A

o, wHIAEE (2018). HEEREEZIE (BEAT, ¥). Jbat: M.

KFFHL, ik (2012). HUATS2EE (Jr/RF, 3F). KAF: BRI MRERA BRITEA A

T WA (2012). HGEEERIA: o AR (SR, 2F). k. JTPHIm
YR AL

JeR, BIEEA (2001). FEMME CRE, ¥%F). duat: HIS5HE M.

Fbtlr, ZRPE (2016). RUAZ R (FFESR, 3F). B RS

PR, VRUR (1990). AURIEE - Fratdiamis (TL3Chl, 7). dba: hESRF
Jit.

B4R (2007). EfES BRI (RS REE, 138). dbat: A0 - B35 - B =545,

TR, B (1992). FHisk. HAAE, 3, 35-56.

JE (2002). C R —— TR CHEI0IERSE . SQEIR, 7 H 19 H 16 R

= (2019). “ZEERT WATHE M SCIORERE P E SRR AT S AR, £ 5B,
1, 209 -218.

BB (2017). MM (552 hR). dbat: dEstRa s wl.

BB (2013). JoAGA: o e LA Sk HhasBlaE, 9, 161 - 170.

R (2014). ] AGRY:. BLAR: DU At

=

160



wiBrs® W

BB (2015). B IXFR: BE SR AT S, PUdb ReE sl (W e R, 2,
54 -60.

BB (2017). Foepg sy ROCHER IR, . DI R 27 Hh R

HEREZTORE (4) (1996). HETCHEE. Jbat: PR R

EZ ' :

R, W, YL GRS R L R 2B vb I, WFET7 [ i EARTT 52
Author:

Ren Hongzeng, Ph. D., lecturer of School of Journalism and Communication, Northwest
Minzu University. His research interests mainly focus on semiotics of film and television art.

Email: 303965813@ qq. com

161



