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process of literature, and the combination of individuality and commonness is achieved, which facilitates the balance between
scientific principle and valuation attitude to be reached, and provides a solution to the valuation dilemma of literary theory.

Keywords: literary theory, humanism, scientific principle, valuation attitude

B Random Thoughts on Arts

The “Intertextuality” of Language and Images
in Chinese Calligraphy and Its Phenomenological Interpretation (PP. 73-85)
YU Guanghua

Abstract: The artistic meaning of calligraphy is rooted in the line form, but it cannot be separated from the semantic
system of Chinese characters. The meaning of words and that of calligraphy are intertwined. However, the question of
how calligraphy connects language and pictorial sign systems remains unresolved. Phenomenology provides another
interpretive path for further thinking about the origin of calligraphy and language. The phenomenology returns to the
subject of speech, and believes that language symbols with one-to-one correspondence of signifying relationships are
actually full of meaning gaps, and the calligraphy is the condensation of invisible meaning gaps in the process of language
writing. While expressing meaning in language, ancient Chinese started the “double image” system of calligraphy.
Calligraphy, in the form of images closest to language symbols, once again “speaks” language, pointing to the “essence
of language” that cannot enter the visible order. Language and image cross each other and jointly construct a multi-
dimensional, dynamic and complex space of calligraphical art meaning.

Keywords: calligraphy and language, the relationship between language and images, semiotics, phenomenology

Costume Drama and Contemporary Transformation of Traditional Chinese Culture (PP. 86-98)
XU Xiaoyuan

Abstract: The contemporary transformation of traditional Chinese culture is not only the requirements of cultural evolution
and inheritance, but also a need for film and television to present traditional culture preferably. As a cultural form catering
to popular taste as well as an important media for promoting national cultural undertakings, costume drama has carved out a
potential path for the contemporary transformation of traditional culture. In costume dramas, contemporary transformation of
traditional Chinese culture is mainly manifested in morality, view of law and people-oriented view. Through the combination
of excellent traditional Chinese culture, modern language symbols, and the emotional evoking process, costume drama has
realized the bridging and dynamic dialogues between “ancient time” and “the present”. In future development, it is hoped
that a balance and unity between historical authenticity and artistic reality, mainstream values and mainstream markets, and
national individuality and human commonalities will help build a strong socialist culture and promote the inheritance and
spread of traditional Chinese culture internationally at a higher level.

Keywords: costume drama, traditional Chinese culture, contemporary transformation, film and television power

B Critical Analysis

The Cuckoo Cries Red All over the Green Hills:
After Viewing the Full-length Version of The Peony Pavilion by Shanghai Kunqu Opera Troupe (PP. 99-105)
FU Jin
Abstract: The staging of Shanghai Kunqu Opera Troupe’s full-length production of The Peony Pavilion is a noteworthy



