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depth the foundational system and primitive tradition, and establish necessary links
between traditions and modernity, so as to embark on a road of development with

Chinese characteristics.

(7) An Overview of Yuefu Theory of the Tang Dynasty Qian Zhixi « 124 «

The so-called yuefu as referred to by the Tang dynasty actually falls into two
major types: contemporary musical movements and lyrics, and various forms of imitated
yue fu poetry. The yue fu scholars as termed by the Tang dynasty are actually dedica-
ted to the latter type of work. The yuefu theory of the Tang dynasty is characterized
by a symbiotic development of theory and creation. Earlier Tang retained the recent
style of yuefu on a given topic inherited from Qi and Liang dynasties and showed a
preference for rhetoric. And with the establishment of ancient yuefu theory by Li
Bai, prime Tang identified the restoration of archaic ways as a fundamental character-
istic of the Tang yue fu theory. Later on, toward the mid-Tang dynasty. poets such
as Yuan Jie, Gu Kuang, Yuan Zhen and Bai Juyi advocated new topics of yuefu, laying
an emphasis on meaning. Other poets represented by Han Yu and Meng Jiao mingled
poetry with imitated yue fu ballads, and showed a tendency toward traditional ways.
There are generally three kinds of Tang yuefu: preference for rhetoric, preference
for meaning and preference for music. The imitated yue fu creation of the Tang dynasty
was meant to contend against both popularity and contemporary music. In this regard,

traditional poetry provides the most important theoretical support.

(8) Presence and Absence of the “Language-Image” Narrative
Zhao Xianzhang * 146 »

“Presence” and “absence” relate not merely to the reliability of language elucidating
truth, but also to the truthfulness of literary narrative, namely the issue of “non-separa-
tion” or “separation.” As compared with language symbols, image narrative is a
kind of present “ekphrasis,” because the way of watching of visual organs is “to get
immersed” in the world and inhabit in it, so that they can find enjoyment in the intimacy
of “watching” and “being watched,” and find intoxication in becoming unaware of the
self and the outside world. But image symbols are merely a “pellicle of being,” and
the narration of ekphrasis is no more than a “superficial and shallow one.” The so-called
“implication” and “virtue comparison” are not inherent in the image itself, for we
have ascribed “presence” to ekphrasis. The absence of speaking is manifest not only
in the indirectness of symbolic implications, but also in literal texts which serve as the
“substitute” of speaking. Therefore, whether oral words can be re-evoked in written
texts becomes the latter” s ideal of presence. “Acoustics,” as the “first signifier” of lan-
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guage, determines both its permanent presence and the musical nature of language art,
and “images” cannot distinguish fundamentally between literature and non-literature.
In the “narrative sharing” domain of language and images, the former may penetrate the
latter and enable the opaque “pellicle” to become transparent. “Ekphrasis” is thus

imbued with the implications of “speaking. ”

(9) Historical Changes in the Image of Volcanic Eruptions in Europe: An Encyclopedia-
based Survey Wang Tao « 166 «

Residents dwelling in European volcanic zones have left us with a large quantity
of records on volcanic eruptions. Historically, the image of volcanic eruptions is mul-
tifaceted: Christianity sees volcanic eruptions as magic and fantastic, while encyclo-
pedias treat them as natural phenomena, representing man’ s new perception of the
nature and firing the enthusiasm of volcanic explorations. Different images of volcanic
eruptions reflect different world views. However, volcanic eruptions also tend to be
politicized and amused, which reflect the diversity of volcanic eruption images. The
diversified images of volcanoes are not a linear mode of development. Underlying the

images is the complexity of the European mind.

(10) The Japanese Satsuma Invasion of Ryukyu and the Changes in East Asian Geopolitics
Yuan Jiadong « 188 -

Toward the close of the 16" century and into the 17" century, a change of power
dynamics was taking place in East Asian geopolitics. On one hand, the Ming dynasty
found itself mired in financial trouble and domestic and international conflicts, and
was witnessing an ever weakening national strength. On the other hand, Japan was
on the steady rise with its unification by Hideyoshi Toyotomi. The traditional East
Asian order established under the vassal state system of the Ming dynasty was facing
a challenge from Japan. Against this background, the Japanese Satsuma Invasion of
Ryukyu had an important influence on East Asian geopolitics. With the establishment
of the Ryukyu Kingdom”’ s dual status as a vassal state under China and Japan, the
geopolitical pattern characterized by Sino-Japanese struggle began to take shape in
East Asia. The Ming government had a weak maritime tradition, and did not realize
the strategic importance of the Ryukyu Islands. As a result, it adopted a passive attitude
towards Satsuma’ s invasion of Ryukyu. In particular, its tolerance of the Ryukyu
Kingdom”’ s dual status as a vassal state intensified Japan’ s wild ambition for fur-
ther expansion to the Ryukyu Islands, and led to the forcible seizure of the Ryukyu King-
dom by modern Japan. In a sense, the Japanese Satsuma’ s military occupation of
the Rytkyu Kingdom portends the decline of the Ming dynasty and the rise of Japan.
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