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The Study of Subjectivity in the Narration of Fiction

WEN Yiming
(College of Literature and Journalism, Sichuan University, Chengdu 610064, China)

Abstract: subjective narratology is not only the inevitable trend in the exploration into the narrative beauty of artistic form
in fiction but also where the present western new narratology, i e. post-structural narratology, exceeds the classic struc
tural narratology, form bespeaks culture, the narrative skills of narrative subjectivity and the purpose of narrative subjectiv-
ity are of the relationship of exterior and interior. Form must be surpassed, but the commencing point of surpassing form
must be back to form itself in the first place and deepen into the connotation through form, for the narrative skills and
strategies of text on the surface reveal the intention of narrative subject.
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