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Body, Trace, and the Production of Meaning: Reexamining the Pictorial Mechanism of Gao

Qipei’s Finger Painting from a Semiotic Perspective

Zhao Yawei

Abstract This study examines the finger-painting practice of the Qing-dynasty painter Gao Qipei and the role of bodily painting actions

in the formation of pictorial paintings. Drawing on semiotic theory and formal analysis, it examines the linear traces, ink tonality, and

spatial articulation characteristic of finger painting. The traces left by the movement of the fingers on paper not only make the depicted

forms recognizable but also function as indexical signs. Continuous gestures and the accumulation of ink further produce planar

formations and spatial differentiation within the painting. By integrating semiotic analysis with a bodily perspective, the study offers a more

concrete understanding of the significance of finger painting in the context of Qing dynasty painting and provides a new perspective for

reconsidering the relationship between brushwork and the body in Chinese painting.
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