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Title: Transgression and Intergration of Chronotope, Music and Sculpture Symbols—
Appreciation on Magic Artistic Construction of Susan Sontag’s The Volcano Lover: A
Romance

Abstract: In academic studies of foreign literature works, we often see discussion on
aspects of content such as their ideological connotation and motif symbolization,
while we seldom see researches on aspects of form from new persecutive of
construction and formation, let alone studies on revealing creating subjectivity of
formation itself. In novel studies, we see fewer studies on cross-genre formation
technique. How to appreciate the unique formation characteristics of a literature text
instead of one-dimensionally interpreting its abundant ideological connotation?
Contacting the literature fact that from a child she loves Thomas Mann’s The Magic
Mountain for all her life, this paper penetrates into the inside of Susan Sontag’s full-
length novel The Volcano Lover: A Romance and walk into literature view of inner
world as what she says “I always have a volcano in my heart” to appreciate how
magic glamour and historical grace have rolled into the unique fashion of artistic
formation in her most satisfactory work and her “volcano novel” from four angles of
perspectives, chronotope poetics, narrative formation and characterization. This paper
identifies, created beyond formation mode of artistic text as the genre of novel and is
integrated multi-symbols of space-time, music and sculpture, this acme of Susan
Sontag’s literature is a master of piece which is transboundary and crossing time and
space and will live out the ages.
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ARG AE G, PRI BB AR TE R, Bt AFE B R BB — %1, it gk
T— NG4S — — R, (D.H.Lawrence The Rainbow 126) b %
—HNR <BEZHIZ N> (Women in Love, 1920) 435 T A#nl ¥4k
3. R —8d, [HEEEE RPN EM A IEERE : “Aa. kA
T ANIE, BENEHBERF R — — BF —MMEEmT 3B
(D.H.Lawrence Women in Love 66) . 73lf 53548+ L 8L B 2781 B A B )N
BRI TN, FFTEHIE R ES LM, 2. FRFEANR/NEHET T HES
BARIURE R R R R IR A E A BRI RER . < DL G B9 XA ek — — )R] g 2>
ARSI 5 By Sy /Nt 5 R ) 5 1R 5 46 $0 A B %) e 28 XN 0 28 s ) 2 ) 7 2140 4 % L
UNUIPNY L i N R

ik, I SEEAS R TD-H- 55 e NIRRT Y T NS T H A
Z EWIRAR, K /NS RS ) 45 A N 0 28 2% ) v e B T 58 N6 2 Y
“ERET . EAE, MR CRINEANY R AR (142) . “RER”

(142) « “Fei> (142)  7@E®” (160) « “EHAZLTFHF (160) « “Fhit”



(179) « “RE¥EZK> (179) g, T4 HHERE T /MY 28 15 3 72 Fr
ZLEHIRMESAYE ;. HK, MoRR I A T R R A el v R <ubid
FRPF AT EZ M EE AR L. FERG L. FEAR LRSS MR TR
SETEI4EANT . it RAMA E S A B R PR (142) 5 iRt S
RIEEZ I R RV R s SR S A SE N IR &R B8R —A 8
A~ itk A HEEAEMRIP AR ACkIERE . #EM, e —1
B R B2 SR &, FEMEY S AN AR N — B RS . RSB, KT — A —
ok ok I B R A A ST, O RE R It AR B — 2R . AR5 SCRERE O T AR MR
WA —AN e N7 (158) 3 WK T T A« B s A 1Rk
( «TESEEDY PRI 2586 2a " B A X FhEE 1) S A 55 N8 1E
R B < b (BRI B A AR i A A I T R R T L I A% R
(160) , “fh2zs TAIEMEHEZ Y. BEWMMORFIRX G, REKE
I HLOR R X S IE 25 Rk . ML, BN M E CWER — — — R PSR,
— AN RAE S SCE R BRI R E A ZIAT . 7 (160) 1% - )45 i $ E F
M REMECEESRHZ NHEARENE: LS5, ek
U DU R B 5 X NME R AT/, B0 I 25l b v B — s o s — R YRR
1SR RS, hE AR el 2mEESE k. K5, —B#a 77X
AR, BAPREERA TR T — — BRI BER . R SRR,
BEE—N NP — AN — P RRERE eI BEE . 7 (160—161) 5 WGt
PRI A ) R BRARL R PR 6 R AT TR R SRS R &R “HbedE, M AE,
FEAZ M B, 2 R RS A2 MEEE KA R B BRI — A o It PR AR M B
W, MBS N A TR (179) B hAE/ N 6 617 1 52 2 33 5% 21
FPE AR D-H- 578 i He sz BB (S W B IR R B N5 & Nk R BLAR —
— BRSBTS MU B Z R RS HE R R P o 3 GBS T 05
W KB — R FEH BN L FEE P E R R E 2 N RS — — Bt S
X Lo PR FEE TR WM R RS « T L AC I PR I N 5 15 B FR b 0 R 0 3
o T PRHAUR B N5 2 N R RS TE BN 2 N Z i W B A Lot
PIEVES M o Lo NG IPERE RS 5 Ak B AR PEEFI Y 2 8 6 o7
SERMEEAIE—RE: “— DA DRI H BB LA E L~ (185)

ThI S EE S BB N R SR K D -H- S5 IR NS b, R 3
TP DRSS K HEAN A B IIEE . RIS AR AT BESEME . VB S il
S ) A P AR % S SRR Y T AR, B BRI ALK 55 2R ) AR
FZIENMS5F£EL2F, kESMEART N HEE L2 B E & 12 A
TERCE AT (202) |, WEAEE B EUERZ , AR EPEEER, s
V) B B8 7% A B — — R A% SR 45 2 N ) P )RR S e B A TR 2 N YR
BRIHEYEN B R BRI E IR . AT SR, I RS A
FREI MU, T H R BRIAE iR B ME D H- 25 S e Ny A
Vi 4 5 (s S RAEFMAR R Pt % R —CE A W —Fh e s, | %TE
AN LA AR T S I TE /AN GLAIE R B R PR G RS2, IF B PR
B ANE L ANRREBEN— T — — SRR S —ooxtsn, witdER



A B VEZ A RER RS 5P, TR s MR BT LS AR
ARE S E NN 2 NS T R i, EX R, BRSO R =2
HE IR EZ.

T A — — K EE LR IR TERK WK (Susan K.Langer, 1895-

1982) PR 2N HEYE 5 /Nl 45 A 1 ] REVE AL BMEAR i R IR - “ X RS
ARIEXE B E AT EEEHEAREY NS R A AR
(Langer 101) o 53 SEEEAGRAAEEM IR IR Z 0%, A SRR X%
G SR EARER (B M. & BR%EE) ZRRRAR T2
BUBOFRRE . Bl T MARIEE ., e TEMERTR: — R
wERT R A CE A EE . — M EAECIE SR RILE AR L5
s AR R AR TS B E AR SR T TN, AR EAR)Z L3 5
THEBAREREE . Tl REEHE G A5 R SR, < BAT 2 AR
BAK . BRARHR AR BLERE K. RERSBNBRETLI . WRIR
IR — T AR E LSBT, RIEA K. FAEN MR 2
BRSO A4 TR 1 5, B R TS ), (HRRASBRA
JiKo 7 (REEHE «RAVBEBREIAH Y 45) AREHICRIRF 2R
SRS O R B SREEAS H A4 B R RS e 2R B T A R B ek 2o N7 Y
TP R A S AR UK L P i B B T SRR AR IR AT SR U5 R
[ 1) A A 08 335 r B (] S T A - 2R S BR R R 2 197842 32 R PR Ik
CRIEN: —AMEArY MTESEEAR NG I P IS “ s 2067 AR, XA}
R R ) e A I 52 T S R R R E SR E XYL R
Bt HE D2 WA B Ca5 R UGB E O T 2RERMS, 1E8E
N AR SERRRE T, B A OO0 — B KL AR, IR DR
em—Aear”, RAMRELS ARURARRN L, 25 ST HEAR &
HIBEZI0E F755 D S0 R, FRARURETE 3 B 4 25 1A B SR AT TR B

V#f# [Notes]



i AL E F SRR 201 L AERLIESCEE «ESFTFEY  (Where the Stress Falls) Pyl
ZFih. See Susan Sontag, Where the Stress Falls(New York: Farrar, Straus and
Giroux,2001).



5 SR UL A AR 51 3k B TIRET <EEBHEISY 199544 TS
IR LA AR . T SR EEMT K. Whttp://www.douban.com/group/
topic/1027229/?type=like
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