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Pictopia: The Rise of Visual Images

Jia Jia

Abstract: “Pictopia” was put forward by scholars long ago, however, the value of
the concept has been underestimated. As visual image penetrate every
aspect of our lives, the arrival of the image era has become an
indisputable fact. In the “storm of images”, our existing cognitive
traditions have been shaken. Extreme dependence on visual perception
has prompted us to construct a world where the real coexists with the
virtual and yearning blends with criticizing, which is called pictopia. It

is 3 new social form that emerges with the rise of visual image. This
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kind of alienated cultural form not only subverts our traditional
cognitive pattern of visual perception, but also expands the sphere of
human consciousness.

Keywords: pictopia; visual images; the image era
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