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Qualia and Rhematization: ‘“The New Sensuousness’ in
Today’s Semiotic Aesthetics

Zhao Yiheng

Abstract: From the perspective of semiotic aesthetics, it is obvious that the
general trend of art and art theories inclines to a new sensuality, of
which the starting point is qualia which C. S. Peirce first expounded as
non-signs. Once they carry meaning, they become rhemes that affect
the interpretant, thus becoming rhemes. Therefore, he raises the idea
of Ten Principal Classes of signs, which is actually the ten stages of
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semiotic texts from simple to complicatedness. Yet artistic texts tend
to stay on the stage of rhemes. Thus, rhematization has been the
salient feature of art today. The trend is often called “new
sensuousness”. It is by no means a regression but highlighting of the
creative spirit in art also artistic industry.
Keywords: Ten Stages of Progress, Qualia, Rhematization, Semiotic Aesthetics
DOI: 10. 13760/ b. cnki. sam. 202301002
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EAREAFS K, HEFANBEN TR, ZREBRGE-HHER
RIEW FBAEN, MEXRER, BBRRE. AXRFERGZARS LM
i, EANRZANFSELZREMBARNBE, ZOHBFLIALRHBR
HEM, WA, ¥5ZARPMLREARBRERE . ACKENRERER
H2XABRARERE, BEiTeEIE RN BRI, URFSEEX
LA e A ARG o

18 142 SN B B 35 22 B} & FR Aesthetics (Hoad, 1986, p.7), X4
ZREZHYTR, FETZEBEX: SBEMNBFE. MEHOTR. AR
WR=M—E, “AMUEREARMERRAPHENNR, MEEELRNE
X b, BIR—FRERBRAEES.” (B/K, 2016, p.9) SIS EXFR
AEENRBR “BEILIAH” (cognitio sensitiva) ,

HFERZARANHRFTBE — LR, TEABRLFE IR EIE Aesthetics
ERE “RBiEzE” DORRE, (BZER, 2018) BH#BRAANRERZARMHE
RSy, R, ZARAEEUBHNER, BRENEZERARZEARLE,
TICRFERNR: BERANBXFRMHEES, BREAEGIHFKBERAE
WY, BHERMARSRE, mafRREERE,

FE¥ -ZIAREHERERME, BRANRRE, B4, BRERIMTHIHR?
EIEESE. ERMNVAERANE., BRAMTE, ReLBERERENR
. BRAERZFMHERNGE, EREWN? MREERNBRE, Rinfm
K REA MR ?

BRI BANOCHEERE, EERBA¥NE; BRIEKAEUNYHEBYE,
AR YEERE, AMIEASRE T 8503 3 2 70 69 IR 6 3 04 15 5
FErEang, ROANERERAFETHENE—NEARLZE., #H¥L
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BEMANREBEE R, BAN 18 HHERFEHERE I Tit, 20 e
FRHH “0LREFE" (Philosophy of Mind) KIFH, EXEBFTTEREY
wig, RENARCHEZEART KSR R — NS REE R,

(ETF - NFE) PHEHEERMETRATRK—BK:

BT AR, REZFAL, PRZFARL, 52 HAEE
FRAZH, RAAZILE AH52ZERRAZE, B “A¥AHLE,
AR L, WRAH, %2, B —%, LEHRLL,

HHEREEARE? MTERANEZR “&” 5 “Z” k4 ‘i
2" FE, XCHAFESUGHET? AXHFBELE RS — N RIFTRER
1%,

HELBSRBREZE, —AHFE, R5HAEMEE, BRTE-BK
HWRSEEMART R “BIER”  (qualia, B3 quale) , MIFAHIRIEERE 19
HERFE B IFER BT REA AN, 7885k A #4240 T i Qualis
(BN of what kind) , WARBAEEFEE, I “BEHER" (BFR, 1999),
“RRER” CBR” (BRKE, 2008), BT HRIA “/RZ7, AlREARH T HHE&
B “EEXHE .. FSEEEER (2022) WRARBLEHANR, A3 ‘K
" —EE AR,

B “AMILHEEENE" (sensuous immediacy) , TAKILLERGE T h A
g, ATE, HRAERMLPFE—IHE. BT XMW “BER" (F
WERERE) BRIAATES 8. XM HEEaCETFHARR
HHERZHL, HAEEXNTFELHEE “RAEMHA" (Unwel), HASEIR
ER—ANHEXR, BRERSH “FEA” BHET, AERIIBEAHERTER
R%E, ZRSREAFERIINGE, —UEX (XTEESEN. 85
HHE) BT '

20 HEXER “LREFFE MREHEMAMAR “ARHER" REEF
BH: XTEEANHARES “E¥FAN” WitR—8, XTFREFERESE
“‘BR” MIRBEMNHAERNELARER, XTFXELRH “EF”
(Zombie) BIEHEETEH. k2R “BHEELE”, itRIEE: HAE
ZRBE L RHBERARK?

XEHARETHEREE, MEITRENSHAESNXR. BEBREEX
EEMER, BRhEASHEN. ZARRRFSED, LHHRXANIF
1, EAERBRER A EERMENEE, BLABRREREMTAMBR? B,
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BRBEHARNRBARAE, ARUWARBHERER, CREFENHEEES
BRET (David J. Chalmers) FEZE (AEIBBLORY  (The Conscious Mind,
1996) ARIERRGERE S B : ALY EZIRERFERBRERE “RHH
B ; REAYESRERRHERARERE “ExERE", HEERERMEE
OROEHBRER, ERTKBEF -EFEBEEFTBE— (BEHRX
B, BERBER. RBNBRER), MWERRBRERREFEM_ITH:
AR, A—2HEARER; FRA, TRELAMHE,

BREFEHARAR, MESEAARIBEMANE RS E, FRHF
(Daniel Dannett, 1990, p.23) B R EHEHBALE, W “RAEH,”
(private) . “HEIANRHE" (immediately comprehensible) . H7EHE (intrinsic) ,
UERBREEMN “Au5HitE” (ineffable) , XHEF—HRY: BERELEH
KBRS (GEF. BF. ®#F%) FXk7R, RAIEMEERENL, #im
“af” “BIET BRER, HAR “—&E”, k7 BRATLRBEN—8RK
WHRKLGRE. BBREERM, EMIE—1 “BHFEX WM, Hitd
BARKS.

HEXLUTNBERBRIA—NEEREE, FEENEREZ
BERETREE%S FE M BREENEE, EdMnitR, R4k
AXHHR G OREREEASSHANBRENE, BUMASREIARETHR
BN, FSRFEMBREERMPIE, BERY (2013, p.3) #HK “EHXE
", BAZAMERRRY: FEXFRABENENAREERE “ZAR
RMEIREB A AR SHERER?”

BEIRHTE 1866 4F (fliA—+ ) MABRITIRBRERFE, Mildh.
“G—HMUEH (sensation) HAGEHAE MR BRERT----B—-RKMEG—H
HE - MFHREE—RYENM ARRE T MERERRE.” (CP
6.223) RETMEBEETMHN “FEARE" . MARBRETEREN AN,
fiik: “RATTFREAFHFINNBRER, HEHRLEG5EAHNESY.
RITIBSHBEENHSBERERNBRER, MELBEREEH.” (CP
6.223) Ht, EREHARBRERAREN, BERERLRNHHET, A
RZEWME . YK, (Keely, 2009, pp. 71 -89)

BRBREMANER, BEENERERANIZE (KR) W
HR, B “F—HMHFEL” (Facts of Firstness) , FRIMEEPIIE “5
—tE”, BP “FEdE. WTRE#E. WAF”  (quality, possibility, tone), BREE
B, EFAEHES, MERNTHER, “REZILHRRE” (Harkness,
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2022) , FEFREHF (2014, p. 185) Ry, F/RFAJ3HERERKITIE
B2 “BREN—WL", Bh “‘HARERMFSEEANREMBOERRE" ., X
BERREE T RRERMEZ WY H RS, KRMNER. ¥R AR
FIRZ LN N, WRBER, (X%, 2010)

BRSEEEMNTRET N TRERNAERFS, NdEsIRS
Rk, hABmEL: “BEREFASHBRONBHFSHRE, BHEINR
BIED AR, HRMBRZIN KEML’ WERE.”  (Harkness,
2022) BRBEMKHFSRE “Bad” HEE, BEREFS, EIFF
SABLL—A “HIUEK” (representamen) WEBRRL/KITHM “BEF” (le
signifiant) fERH & &

—. B (Rheme)

HARBRERAT G, HLEREFITLURBENEYL, BRERNER
SHITHE, —HEBFTREEY, ERRATHSHEEME X “#ik
HEFBEXHRA, RRT —I/E, XHREBERIFAEY “28”
(rheme) ,O F/REEREU: “EFRXBE—MFS, W TFEBBIRKE, B
RARFAHITTREYE (qualitative possibility) BYIRFIFYFS; WB), BHEBEAITE
AR ERBTBEXT R (possible object) . {EfTERFFS W BEERSIRHE
—8{ER, HIAEMEBEREMIE.” (CP2.250) — M FS4ENEFHAR
fh-X% -BER=8, ERIAAFSSHBIMNEETE =MEHR,
Bp “28”. “BIfF” (dicent) , “iBfF” (argument), MAFFRA—HBHKHE
BXMEHFS, “REBARBMEXBAHES” (CP2.310); W “BAF”
PO TR SN AR EE, AT “AEREEXAHE” (CP
2.252), EfINEXBBRLEFENEE,

BRI R =40 NEE, ZREAEE. ‘24 BRRERERERM
FAEEEXTRHRENFTS. ENRARE %R, BEICRTES UM, Hit
EARmERNER, RRERMN ‘BBTR". ‘B 5 ‘B FHRE
HEHATREYE, ERHLUNTEE, X=ZFWFIXOHR, I HLHEE
h ‘BRI HE” ‘BRI, XM ESEXMLMER, MIS5FESEAEEA

® Rheme X-MARBFEE “77 (rema), HFEFFEFEE “TEE" (theme) MXIH “i8
R\, SHSEPORAEFR. RRWEANEICS, AREHEER “rthema”,
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HTRABAE, FEENRXANILESER, THEER.

HRZAFSH T EERERREXFERER “FI8E” B AT,
BHE “AEBEMEY, AAREMEYHBRTL", “NYBRAI AR S
B EINR” . (CP2.356 -357) WHEZDBKBFIENERE, MRE
X, MBBREE, KNHZRXEATBER “RER”, BAFAXNR
AEE, HEINEERXABRES. XHERAXK “2FL”
( rhematization) ,,

YR, NMEAEHNRBEZETUR “FFX B, AlHEE -5
&, TR—BUEIE; &R /X" 8, flaskiE—fMEER, mE—#
B, WBEAERE, BHER (ESEN) KAREM, MASRZAE
XKk ‘2R R, G ME/MET, ERARESNR, WRAEZIARE
WA (RAERE (R) SREFUEHED “2/4” WHBRZARGEI
), TRk “2fFE” RAHFEREXFA, ERNERERE R, BRE
TR EBIRINTR, Gl R/ MERBERGELL “BURKIHTT” RS
PR, (R, 2015)

ZARFUMEHERE M EE: EXAHSTUHBRENL, ARFKEE
XEFsHd AR “FEREW” (formal intuition) , ERBEIRGH R KKK
—#: FREX, IREAFETIHZARIFE, FBAH (2014, p. 15) K
ZALREGER “REMFEE" . AR, BREFTHERKEXWERHE,
AAEFT T HEHBRRHREZ S, RERAME, RATRELI#HE
XEF. BREX LR “XTEYHREIR” (RERKE, 2007, p.251), &
FEXHNEDE S, BRERFENT.

(&RF - &FLE): “CZENE, BMEZ, ABMASBE, WRXZH
HSH&E" (K18, 1987, p.796) & FXEETERE: BEHAEEXH
HEEM, BiR (07) WEREDR (“R7) A&, BRFENEHR
2 ‘B, WRERERXENE., “BUEZ” WEEX, &£ “BA”
By, MERAMNEXHXAER, B “XIAER” WERSRE, AL
B, HEREXNBELKER, ARBINNEXXEEURMT, KRN
(2014, p.39) ¥l WRERBRER, 7FTR “EACS 5HMA/FSH
e, WP, ERBREEEREEM", EXEIFNSEBEMHRHE,
BB REMAEAIEE T U AREROE SR, IVABERLORATELL
FEEEHE R, BEMER, E—PRATEEXER, MEFXK
=
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F oL &FEREMA (Lily Hope Chumley, 2013) fBAXILLHIPHAR
HAEPNEEAE, —R “BEMA” (quandfying), — & “BEFMAL”
(thematizing) . MBI BIFRAED EFE. HWEM, AEAKEL; BT,
BHEMAERL. WELSBELHEFURERNENL, FEZEEVNR. FHE,
BEATREZRANE (KEEUSE), BZARZAREE (ERENRE). B
/R%E (Roland Barthes) 7 1972 ££F 3L, AHAMZAR (REHRESR) WIEH
PIRSER—M “ABWMAL” (Je ne sais quoi-ism) , BN “BEFHITEK
BiEED, REREEDTEASHARENES (MERRER) MBS
FORBIELFHGIE" (Barthes, 1977), HKIE¥ (1980, p.285) #ikM,
“BRERGWEPREERE, XZR—F ‘%, EWEAREEER, B
JRga Tt R s FUREHLEE, PrLLE RN B SR WMAGE L ¥R E R R E
K.

A, ERASEXHBBMLLE, STHE. EREAR, RS
BARAS, AERENEFDER, TUSRTE,

=. EREHT5E, ERBTEHB

HEERFREMEMFSEFEHE, M+ 42 (Ten Principal
Classes) , TIHEE—HEAE., HAXHBREFSHBERI - X4 - Bi4k=
REHINEGH . MERFWEE, —IMRHEEMRPEER, TUHEEL
(icon) . #8/" (index). #2%J (convention) =3, WiHFBUE, W4 NETF
(tone) . BAFF (sinsign 5§ token) . BIRF (legisign T, type) =2, 0 HH 4
RARA 27 KAEHX, ERTERASGETEE, HIINAARRTTRE, Flin
—PEFATEERAFRAR, BVERETRME,

B/REBAETHRUBEF S RRIAR, A SBHHAT (BT
R) MERBE—, FETEEZEXOT, IEAXMER—EBRHTS FiH
X, “HE¥FEXN LRXMBRARBLRBER, HARBRE, BN
RMSRLAERKERET - FETHESERAZINEER.” (ZHE,
2014, p.209) WIASCANE/RERBAOREMSS L, MARKFSHERE
ARy BT, AT HRAX RS HEZtEE,

RTUERA “+3EH” MEREAYE, AXUSANEOMRREEESRE

O #5F (RFRGLERS) (BEH, &%) FHE_Y “FSRBE",

11



0 "S558 (26)

BO(EAR, FR, BB, 7F) ¥, L EEMALTERE. FE5EZH, ZA
Pl (BUanRREEE . BH;. B30, HWF &', £, B, RS BET
LS A+BH, A—EE8—-REH+oW, BRERBENEBERUE, f—AK
(2020) ¥R+ FEITRFSIAK “fFBRIL”  (information-noise ratio) ,
ERREBRIGER, ZRELETLEXERT RBRIR. MHBKEFS AL
FHRGTLCH (Nicholas Harkness) (2022) FEICHAITR T 4RAEHEA
KEFWNA, BT HoRKR ERBNER, MBS EIARERS
TR, A ENBRGB RIS SEE. NHRAE KA ERFN 26,
WHHE, ESEFHREIMARBHITFRAZ,

ETESEFBAN (BHERFAN) EHFMARHTRET5E8
BHAE, TRABZLUHEE RO ZIRER (AR, Th. 8HE. #K),
AR SIIAMERD, BT, RITWAFE—FHZARF=NEH, #
SHMBETESE “#HB7, SRXBERA—EE, AEMFA—g4d
U] A 30 o

1 RREHSIEHERES

. & R W ‘
BB - X% - FIL | 20 ®A | EE | BR ok
_ N - . [ _ = -‘/l\$§ (%
24 - QUK - RE | 46 et | x| s | 1S
R — —A s
B - A - B ;gm e ﬁégz _NEE | — LA
e e | BEB— | —EER | NP D —
sr-wan-ng | SR8 | e |
ot o | R | ek | Emen | e
WA AR R RAR | peew | nREa |2 e
S - R - B gﬁgg T | R | B | A B
L RA e
SRR | R | B | B | B |
[i:1]
e REAT. | AR | B | —BEE | —BREAEN
WA -EAR AN ks wme | wke | maws | s
_ _ e o | A | —BHR | Bl | —BHRGR
RE-RNE AR | WEER | cuwm | wEE | SUNE | s
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+RAE: B R W

| . ‘
BB - X% - FIUT | 200 xR | EE | BE K

—IEHe | -BR% | BRI | —HIExE

R AR IR BB | prmem | mER | WS | M

—H&W | — Y

TR | TR | O

BF

ZBE®|—EEE

WA - RAF - 2R wm S

& Bl

BRI EA S NIRRT, Lh ERFHPERNADET] (FFHER)
SRS, AR, BALRREXNHTaMHE, BRRIEER
SIERRRBRRN T . BRAREAAMN BT BT, REMKRE
BEERMSEMENSHE, MEFSEEUNRERBLER, KRHES
WH, AeALRAIRARS, MERSE (1904) RK: B—L2H N EKY
DAL HERLS A REE NN LAY, BEiASGEREITHRA—T .

E—Hr:

—TFR(FE

ERF-BRUM-ER | 46 | -HEE | &K% | B3 RER)

HRFSASRRE—BER (quale), &8 “TEFER”, HNERFFH
BEEX. ERIEGTHRE, BBE, R “RE7, X “TROHE", R
&R (phoneme, —NILHFRHME), HER (grapheme, F K)o K/RH
HMBHBIFRE ‘o6, RTES, UPEHAGETE, HE, #RE
ELUIREMIEEFEMHEL, BT IR, FHIEKE “FSH
(semiosity) , ERBBEABREMNE —F, EAHRBREENER “AT5F
B, BPFHREEEL

BB

—AEEH
ERTH

S A - AR iim— — B |

@ FERH (CP8.341) RUTHEMA—MagiE: (1) R (2) SOER; (3) #pM
i (4) “HEE” (Vestiges) , MEFFHRAN; (5) ¥HKW (Proper Names) , REMFHRESK;
(6) BRHAAR,; (7) HRAK (FIMEFEMNYKRE); (8) HFEREMF; (9) &8, RH
FAAR: (10) BiE,
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XREXEN—F, ERAR ‘2R, BIMERARIMNEN, EEE
ZEEREX, FUEAHER—-BALERASHER, MEE THEHNES
B, BRECWERARISTEYE, FFUEE—-ITRABEREN. BEFH
HEXH “Bf”, WFSHEFRER, ARERFH—-IEER, BER
eEnmlF “BRAO—TER”, Aln—NEL. —MEREE, XTMITFE
SR BTHEEER, BREEXARE, W HBEZHS (Gerhard Richter)
1974 SE4E& (K@) Afl:. 2EEARKE, MANKEREE “XK
R”, B, WTRXAAR,

B=H:

HRE— | —BER
E | ER

— g

— N EH

— TR

BERMHFEREARTRER “GL7, MEMFERTENNE, &
REAFRILENRIFE, FRIHE TR “HERK (spontaneous) —7&
M, MEAHBEREARENE, HERE, HEMME, HEAMEHHEX-
Ao IEMPIER UL —F, EFRIKKE; —PRMKET, iFRE
BREIBIE. XERTHEETUNAR, AP HAL (Mark Rothko) EifE
Rl WREKTFR, PE-RBE, IEARBSAXNRAUTE, HERRER
RR 4.

YR

HEES | — I BR | & % 8

RSO R R | e | come | B

—MNEYREIFE

BURFHEX —KFRN “HFF” (dicent), WMARCLEMAHIR, fb
BT “Riats”, REEBEHTEIEL (Rua), BENS AN RELY
REMRREER (REFST-HRME), BECLERR, FAELE
'R, BEEEFES. FRTAIKEGERAEEL, HERARMLHH
¥, REHMBERSE, MRAR—ATH, AELEREMNREEX, WL
RZHAEAMAE N, CEWRRAYN, HEZENRARATEIRE.

BB

BENE

B - B05 - 25 Py

—4RE | —MRE | B | - TEBER
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HHFSCEFHRANURRENEL, BERAREEERENER,
TEEWER. RRHHGFA A% —KEARCEKUBSEE, BELHE
FxR (BHERLEEAXFE. BFRFHEN) . TLUECRK R
HEDERE, AHRFEEARIRKNESN, REEAHEBRERREXR
BSEFEYE. FTLARERRERTZE (Wassily Kandinsky) BJECHHI: RMHAT,
HREEHEH AMRETER.

L 7N

CRRIE |y o | —HEGE |

B - R - B | #HaAE W MEB | oy

X ENENFHREE, ERRARRHAFHR, BRCLFERET
B, REHAEW. BARSFHEFFRE “487-MG7" (demonstrative pronoun),
WEte “®” K7 B M 2R, XFRRERMTAMREREE
RifiE, FUSHESERAVRNER, RAREN. KRAHERIESHT
RS, BARETHR, BERRNFACEE—HA “B=4" (28
) MER, EEMREERD, FUURIAMEFS. CBETURE, B
REEWHX R, TUREEEE (Piet Mondrian) KB NH]: BRI,
TEEE, REHARIEHRRRM 4.

FEHBr:

e | BT | R | —BRR | BAE| o
BRI e | eme | s | s | EOR B

BELHRESERTHRWEN, ERTARERN. RAERERE,
FTABRETA RGBT AR T, SCETHERABRRRNEEEN, T
BEWE BEMERRENIR, KHERTREEH GLERYE), B
FPRERNZBITRASTER, BREHFNBRAEEL. BRFSHEDL TR
AXIR, FABRET (CP2.309 -310) NHEBZLE—1 “FHEYNFS”,
HE “HARBZEEEYEERBOESH". RITATUABEHET (Jackson
Pollock) MIZENFI, RATVEBIMMITRMA, BEKT. BAHBE, REX
STEEARBERE, (P XINMZARANFERTRERE, REETS,
HEH MR RS

YA

~ _ i | —IEAX | —BeliR | —BRy |
B - s - By | HEsiA e xg | By B E SRR
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WS R RSN, BHSRAER RS FILN RAFBTK
Fo FAHATRIES T8 “HERKIT", EFEFEHFSHBEFEILT
ME, MEENAEHER, RBRERZIRFSHREX TP BEERLHRT
BY (W&, B, K50). RHFHEHFA—F “BE”, REMAHLA
B, plinhEENILA “HE” A —ETEMRFEOXY, ERE—F “H
77 (type), RHSICAUMAE. BITTLUREEMZR (Pablo Picasso) Y
(PTHER D) R, B LKL ARH, RESEER A, TERE
wiIRtAaAN, M2,

FILBr

—igiis | —BASG | —BFEE

MR RR | OB g | s | momes

— B B |

—ARHEBERNEEREER, RUFHRIAX N, BRETE AN
BEFH “FH (term) , “GE” (proposition) 1 “4i” (argament) =
HERr, ARXNER “87 , URE—MERBFEENE LR, XEBEX
FEEBIE. ERFHATFEZEN=B, BRERNENENIERAIE, R
RATEBEBEW ., X TEEZARE, SII7ERYBHRAELS IHBBEIK
;. ALUFE (llya Efimovich Repin) B (AR ERAR) R, X
B—BRLENLE, BREFSARKBTHABMER, EEMLERE
BERPE, EREAREEE S, AARER, Bk, WXARE “BiE”,
TR BHEENER ., ‘

E1Br:

WA - AR - | ZBbH | —BAE | —EHEHE | —HENRE
B 1 s | ERESR | BRER

R BRER

BRI EHNRLENREER “BEN”, RE4Y—-IFS5E8TE
BAE, EAREHECRESAE “ELEX M5, YAXHE “8
", BREKHR “HE” #HTHEHZE, EAREMRETLUEBIEMESRIA
WEH, BIEEXZESX, g R SRR X i BRI in B K%
WS, W, FFEXANBEERBEE, ANSRIERS “FLEERE,
ZRTE”, BAITTLALIKT (Jacques Louis David) BIFZ B L E L KE
(ERmemEAL) RIfl, ZBRMNESE, EFLFTHBEME, KEHEE
BEEHBEFUTERERET, FUBTFEEME, BEOWEESETE:
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HHRBER R HEE Qi .

BAX XM SHE RN RINERERRS, TLRUNSERY
EAMR, BATAMARRE, WRERR. MRFZREANFE,
B “BET RABIEAFE, BN ERBHREBLE, XARZHHLE
R, WHHROEES AR AER, BRI % SR M
MEARIERFAFERE, BREAMERFRT, FFEK (1988, p.165)
R MR

ELRE, BEAIIE L ER— NG T B, K

RHT, ARXE, AMNBETHREAESE, LARE— KA EE

AL ROEE, CARGTANGELE, RERELEY L4 3

—fmA £,

G, ZRTS (RERXAHELER D) RSEEETHBET
B, XRBEZARMN “BFL" HE. TUFD, A FEHOZENT, +i#
BrEUBUY IESF 5 0 SR BB T R, SRR (BRAFEEERA), BV
o ZRMHRE (ZALEHRIF ML) BEMIHR, FSXFBEED
REEEHE, XRBHEW, ZEEAL, XRBRLGNZARY “EFHL" B
HZASER “EA#R" K, BRARAEHHERBEE, MENHARR -
BE—EERIHR, NBREEITS, #TAERFNEINE, RETT, L
B, “WAE—MHZARBRERAEERZRN, EMNAREETHFHMNEME.”
(F#, 2020, p.218) FFRAARFRZA “EAFHE” (thematic pause),

M, BREMNFRE “‘HEH”

EEFSFER (B2, LREFE, 5%, ARE ARE) BHAT
Whe “BRAT RN, FERELS BER” XMEX, FSCRHELARE
AR, BT ESHREN Y, BAXRERZARNORE, HALE
(RERAREWMEFERRENLR) ZREMEFCRE, B R G R
HB. ZARAFUKEMER, RHRHKEBQEFLRNBRIT, E=H#E
—HZARES, BENREREL, 4T, EXMNBEFH-BFLER, —
BEABSRITHHER LR BE, BARNKARE “BFL” HBAEM, X
WA FELEXFEEIRN BB

MERARE Eift, SRR HERHREIBKRIER (Susan Sontag) , H7E
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1965 SERFLE (—FLMFREEZ ). (£FN, 2021) NEZRF, B
1969 ¢, B2 RIBHFIRE D/REEZE (Herbert Marcuse) AR T E/E CGEFR
%), AR BERZANBESR . “‘MEFRZENELAZE, BRENTAR
RS, FXEHEBALHEERKN, MARESKH,” (1989, p.48) fib
WA B B—RSiEmES: “AREMRELNFESAEFUME
HYWIEBEFMERN SN, XBEHFEY., UWIUTRIRMRE L AR
HHRELHHPEEE X" (2001, p. 110) HtbsRiE, Bt At
H&,

BELET - #I/R (Martin Zeel) X “FrEktt” RS —FELHE, b
B RFHNEREREEIXEN “£8” B3 “BI” bk, BN
B RS ENE S, MREZARUN—F “BI”, HEFESFE S
REYTH. RESTHERAPEN, HANWISEE, SENRIZELE
Bz E, BREEAZMNHAE, B, EFEFALZAHRNTREETHET,
(¥R, 2016, p.1) X2 MET A7 EXHRSE B A B . i BREBiF
Al AR AR SO S B P ERE N —MRE: 46 R FBRENEZ
Mo”5 ‘a7, DR, mM—BRERHEE, BiE (ERh 1K)
Rk, FEEXMAREL,

21 4, 3 “FHEE” BEHEEHIENHEER, NYEHTHR
(Jacques Ranciere) , BHPERRT A 3 Xt A FEREFHEARBIFT R,
FRA TR ER B (partage du sensible) , Bt A FEMBALH HIAR
HSHEELSE, BRET EERMERNS, BEEAE—RITTIERY
5. (Tanke, 2010) ZEEMEN T HEF XK ES, BRERT T M5
5XE, RSN RgHRan RN RERZA, FMERT “JEk
H, ERTBREMBEARFTE, BITAER (Ranciere, 2010, p.142) £
“HEBIE” BKZR, BANYHTTREMNFELIE, UBERAE XA
T4,

IEINSEFFZE 7T (Pierre Guillet de Monthoux) X X443 &304k NS RIS
® (2010, p.30):

FEAMADEFFFRABRBRRE, BAXMARAARAEL
G—th, LARERGXFFBLKRE ML —RAGRERAERT FRAM K
GAER, oo BHERAHARAGZR TR, —FEANLALLE )
F, A2 FEHATALEE L TH, B22RELF FMXLFBH R
R PAT IS B0 2
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ERBAREETES, HFEEEREZR, MBEHSIUPHET
FEENMAG, XREME “DANZETRE-FHEAALIARN IR,
BRI PR ZARSIEF, MER TEBHLE—MEHLOR “ZARit
2EX" B,

XEHEPROLHEE, GEMMNA “BE" dEdSOTR, UFm
WRARENERNE, FRAXE. A, GFEAMk, HBBREnm,
REXTR A=A BER BT NESERFWFE “ZER” REIFXTHSH
BEXE, XIHARZEA VRN, MABREXNHESHERECRE: ER
DIEBAAS RS T EEEURBUR. RIFXRRIINELSHS
Akt aTRAE MEAR A — T

DRBEAZE (184 FLFFHXTH) PRABENEER. MAWE
RBAB/REFHOE B P MENE £, RT #2/R BRI H & BT,
BRI A AR AR, WA EL. “ARNE—-ITNRE—A—F
RARF. Bk, (2002, p.308) XPDFENRG, EWEME, BREAST
HARZEWENAIN: BRFAAHFREEMNSIME, R EEEBREAX A
SARMHIE, A “DUePREEMFHEAFELED” (p.305), 5H
AL, BHTREEE FERAELE EHEAFM e, Hik, ZREH
Hil: “BAELIUR— IR 2R " (p. 308)

Hilt, SDREBRHERMRALER, TRTHBEEHABEFTEEL, &
EEARBANTRE, HL, MR T XERTREAERNE LN

WTAMARAEILEFTGF TR, THHG, AGRBHFTH,
A EFRBEGFR, REAXHBXLORE, $X, MERAAAGFL
ML, FRIEATLRAGATAZHEE, T —HRsLREER, —F
A FEd R, (p.305)

BT, BX “ARAR FHRBENBHEREE, SAERMIER
BT ZAR MM SRR B A M7 FERE R

MBS B R AU B ZAR X AN E RS EARIRIIHEN
RAFABEIE T, REYANBAMBEIHE, ZROERE ST 68
BN “BIEACRARAERABHBRR" . RESABNEENA, RIEL
HTEHRARN, BRENIRESIAEA B H ARNOFE, AREPLE,
APURYFAER, THRERES,

ELEBHRET, ZARESR—FEENETES, BRI T28A
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BRI, BT, ZARBEINEN—FVEEYRTEMETHE™, FRfd
R—FALHARERZES, AREZRENTRBTEGRERR, £
e, AENEER. DREBNXERIER, BRATRZEZART VMR
EHSESS. ZABRE EHBEYRitS, EENZAREBEHIE
“ABEFRAR” . MFSREMITRY, XBRERERH,

Hit, ERERWHHRAERT, ZRFKENBHEFRREEH,
TMRFEANEE RN, RERCKIFTHLER, FHFTANZREA,
Hit, ZREER “2FL", REANDENFER. XhstRHIftat
ERM2ZRE, BHEFRAZIAT VNI, KEEESRZARFTREL
M—RIFESEZRE, THEXEHE, FHTRNBFHEFSREREL S
KIMURZATA R IAFEHR L. EEFEAINE—HiTE, BE
AEFXTEKR: SAHESTEIR, REZASL, ERENFHAY “A
MARNER” SHRERYE, FHERY.
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