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Secret of Signifier and Signified

Tension of Modern Chinese Poetic Forms

Chen Zhongyi

Abstract: In application, words themselves and what they refer to can be summarized as three distinct
dimensions: between words and objects, between words and people, and between words themselves. Thus,
how can one create poetic images within the very hard core of language, namely the structure of signifier
and signified? To break with the mundane practical appropriation of language, the contemporary Chinese
poetry has to engage in a discursive scattering motion between the signifier and signified. It is never equal
to the total demolition of poetic language by maintaining this semantic diversion and dispersion. Contrarily,
it is at its best recreating the potentiality of language within a newly given context or situation. Nonetheless,
it is without doubt that an extreme separation between the signifier and the signified can lead to disasters.
In the end, one is left with the task of processing the subtle tension in the “discursive diaspora”.

Key Words: Contemporary Chinese Poetic Discourse; Signifier; Signified; Diaspora; Tension.
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