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Abstract Art and Contemporary Design from the Perspective of Semiotic Aesthetics

Lu Zhenglan

Abstract: Why does contemporary design prefer an “abstract art” style? Why are people who have
difficulty accepting the abstract style in art willing to accept works of design in this style? These
questions raised by design practice are important for understanding various design aesthetics, such
as contemporary public art design, process design, cultural and creative design and even commodity
design. Possible answers have been found in the historical evolution of interests and the technical
factors of large-scale industrial production. However, few scholars have answered these questions
from the perspective of semiotic aesthetics. Based on the semiotic aesthetic principle of “the unity
of design and utensil meaning”, this paper determines a preliminary explanation by analysing the
partial triple sliding between the use of objects, the practical meaning and the aesthetic semiotic
meaning in contemporary design, and the aesthetic effect of the “coexistence of three natures” in
contemporary art.
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B2 &R E A AT AR S A B B RAER, A REE B E 2R, — ek,
A 4B L BHZ &SRO, AR EBUAIT SN, 4 f8E =B E L.
SRR H TR, AIEA YR TEHZE R Rk Ea T U« HEAE
SR, RASTUN “=ME—" Mo 2R,

5 R0 E AT AR 5 — AN, 2 1966 4R TR E 2R K P NAE - R E A

(Ronald Hepburn) (1984, p.9) EEIRHAIFNE “HMHi3E%" (Environmental Aesthetics),
MR IEHER) “HMIERZE" 183h, & G TIMRIEIIE, E4 RS R0 « Ak
¢ (Arnold Berleant). {HARFRFFERL IS B2 35 47752 ZRIIB KGR « 2 S (Nelson
Goodman) ) “tH 54 ” (world-making) HiEHIA &, T 20 e -EHFACHRH “d 3R>

(aesthetic field) PEif (Berleant, 1970, p. 49), 20 tha0 L HEARWIMEER (Z RSN
(Berleant, 1991)it — IR H “S 5%, Mily: “HETHES 5HZ 02 EANT
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“HESMIL KA R, AR SCGRR TP RA TR “ HILFEFR” (self-reference) (Bartlett
& Suber, 1987, p.56), fEZ AR, “HEHI” —Etl “ BIRIEPR” B, “HEM7 B “4R
W7 ORISR, W CEI FRERTSRRESRE. R 2R, x50
dbs T CEELT R AR SO, IR AT . T AR &, VA2
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p.8)o MIAILH A —AFERBATE T, UK AR MR, Rk, EmREm
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E NN B LT = S S 5 Y A
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KR, A BN EAN I RAEM E 5 .

[ 27 5 ZAR BT R Bk, ZRE S, 7 MIE TG L —, ZEAR
AL AR 2 SOA LS R SO R IR 3R e, R N4 “Z EARL” X 4540l
MR RAE BB, JoRh « IR TERAVAIE P BRI R AR o o 87 B B B 0 — IR
VEARAR, — R IA SN, WA T =563, 1L ANIRE —. BFRTERZASM “H
I 246, BRI ZREA B S (HRX =S EINN AU I H AL~ ik
B, EANER T R s R, HA R AATTE BT .

BT LA AR TS 2 RAN T RE RN 03045 BB IR Bttt 32, (H2, Hixee “H &
FREL” B R Bt WA FE A ik B — B R, A R RS e A, i



NIRRT E R FE, BRI, SO AR LB TR X At A FRATR 45 3
CZER” WAL, BB SR Z DG SR S, TR SCE “Rimk” 1EF, REdx
RN TG B AT SO GBAEHlET, 2020, p. 68-75).

WREXM “AZR”, WL —MERNERAMERER, REZRFKZNEF MbA]
MRKAR, RATHARE, 1M RBAAET “TWIESE” CHORAHERR BRI S L4
Mo AHRETH IR R EAR KM, Hinbik 7 HEB0E TSR RIRRE S, A5
ANTLZW T il T 2B IGLE S B — DR JE UL LR 5 5 &8 L
o TEHOUR E BRI “ 8 LA —

IR GNP < RAGEBIEK” (TR AR TR A RE, R iRix A 3 BRIk ” (i %
I FEN T R A K AR AE R . AT LA AE B BURZ AT, S R R
R, 2 DFIMER 1, OSSR SORR, AL, (BARA—E LAt 1E8
RWEFE L BARPNSEA S KT TS, Rit2al <37, 4 HER&ERN L
B, TZRERZARNE S IRRER, AIREa K TR A S (Hr A =& 7>
W, GHE—HE, BXHMA—EEE, BT BRAVE R, 150EF LRIGER,
RS, KT, KRR EEERL, TUERIKEAAK,

IR B, IR EARRE Tt L B REER? MRS TR, BRI, #6
R, BT ERFEIREFE R R T ER . BRI, KA MR, —H
H RS, B FF T LR, MRS 2 0 & L& iRE KA
[EIRG, WRBEMRZANTE, A H R SIMAEAF “ R ERE” BRI
Mg AT, TR IR A% RIER . KRR A Bk, TR = 0 8 SR
i, MM “p—m X I E— RSO,

BVFIXA “Bi SR LA~ RS R EE, REWMEIZEERIT. HaH
HOSCARTESY, BOCSETEm B, WidE AR ANV, Bl AR KT E D EIARTE
BRI 2 MR F I R R KU, 22 E AN R BR T 91 2018 4 N 28 HE (RE IR TE 4D,
JEPEANCEBERINERUR « W54k (F/RT) ZJFHEAIE: Bafinfaimg, %6
g — MR A I 6, DUAEAMETS P EREE, G BN R
i F SRTE R, EAFEAR AT R, X 5 I0AT (PRI RE) V3 A 5700 0 ) I 42
FHERMRRE . HREERYE R, BRI TIRBEROEE: RS, FEER. X
IER AR E 1.

BARRFG i “ =M SCAR, SRR IR AR, B,

»



MR =PRI JF, LRBEThi «JEaE 7, RIS BRI SOA B S 7 B,
AR, FLEWH, AIMEXE PR Z R AR KR B2 MR B N B R
RGBT BETE, K2 SRR 2R, HIER T BRI 2R, 2SR
AT = B
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