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The Concepts of Wen and Zhi: The Ethical
Semitic Dimension of Chinese Literary Criticism

Zhu Dong

Abstract: When it comes to the origin of the word “Wen’

" and the relationship between the word

“Wen ” and “Ren” human beings can consciously create the use of symbols is the crux of being a man.
Character symbols which as the medium between human beings and gods are the important sources of
words. From heaven and earth to words human society has realized the second media mutation. “Zhi” is
the opposite of “Wen”  which refers to the essence of “Zhi”. The concepts of Wen and Zhi were intro—
duced into the study of rites by Confucius which refers to the content and meaning of ritual. In fact gen-—
tle is that the person who is one kind of symbolic animal should reconcile the two in order to make the ex—
pression and content of ritual harmonious. Propriety is the way of life and existence of the ancient Chinese
permeating into the material and spiritual life of the people. When the concepts of Wen and Zhi are intro—
duced into the field of literary aesthetics it is a question of latent and content. However the thesis on the
concepts of Wen and Zhi begins with the ethics of ritual and music culture. What” s more ritual and music
culture is the manifestation of human nature. Therefore in most cases the thesis on the concepts of Wen
and Zhi returns to an essay on man which is the representation of the ideographic law. This activity of re—
flection and adjustment which is about the ideographic law of human symbols is the main aspect of the
ethical semiotics.

Key words: the concepts of Wen and Zhi; ritual and music culture; Confucianism; Taoism; ethics;

semiotics
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