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The Intertextuality of “Musicdmage”
and Rhetoric Dimensionality of Image Narrative

Zhang Wei

Abstract: The development of technical media has facilitated the textualization of musical sym—
bols and spawned a new narrative form of “music-image” intertextuality. Roland Barthes’ rhetorical
positioning of the “image—text” serves as the identification reference for the “music-image” intertex—
tuality but the knowledge production and aesthetic practices of music and image in art history con—
stitute the empirical form of the modern “music-image” narrative. According to the proportion of
symbolic representation the two primary textual structures of the intertextual practice of “music-im—
age” are “picture-dominated” and “music-dominated ” with the rhetorical properties of this struc—
tural pattern determined by the degree of correlation between the two symbolic interpretations. The
intertextuality of “music-image” enhances the sensory characteristics of the picture narrative con—
nects the visual information seizes and transforms the image symbols in time and space and con—
structs the pre-descriptive mechanism which is the explicit representation of this rhetorical mean—
ing. This supports the rhetorical identity of this intertextual style and illuminates the practice of con—
temporary art interpretation under the rule of technical media.

Key words ‘“music-image” intertextuality; image rhetoric; image narrative; music rhetoric;

technical media
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