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Abstract: The influence of European experimental theatre movement and modern scientific view on
theatre has sped up the pace of change in theatre study from literary study to the study of theatre as
an art. In the beginning of the 20th century, modern theatre studies, also known as theatre science,
came out of department of literature. As far as the choice of study object is concerned, the change
from “text-orientation” to “performance-orientation” has been achieved, but when it comes to
research methodology, the theories and analyzing skills of other disciplines are introduced to
improve the theatre study system. In particular, theatre semiotics, formed by the absorption of the
knowledge and methods of modern semiotics, not only makes a breakthrough in theatre study
methods and helps scholars grasp the fleeting stage performance, but also proves the importance and
necessity of interdisciplinary development to theatre science.
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