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Abstract: In the era of visual culture, the exhibition and performance of news

narrative have been strengthened, forming a factual “performative
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narrative”. Celebrities are a principal part of this narrative practice,
and celebrity news is full of playacting and performance.
“Authenticity” is a crucial feature in celebrity manufacturing, and
there is a competifon within the media to expose the image of
celebrity authenticity. In the celebrity culture created by mass media,
the boundaries between public and private spaces”are increasingly
blurred. The ethical dilemma of the performative narrative of
contemporary celebrity news lies in the news transformed into a
scripted performance, which constructs the “politics of illusion” and
destroys the rational contractual relationship between the media and .
its audience; meanwhile, the abuse of images flattens the depth of
linear narrative, resulting in the “narrative crisis” of the current news
media. Dispelling the hegemony of the image and reconstructing an
ethics of news narrative are pressing issues for the media to face.
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