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CEX ATRER A RUE T R UL R X RIE, T E EZORATE - Ak 3E/RTE (Leo-
nard Bloomsfield) 8 282 | & L AEIAS &5 5 A REAL B ﬁj&/l‘ﬁlf@ﬁlg%ﬂ%z&l\oDC K. BA%
H(C.K. Ogden) 5 L A. HithZ& (1. A. Richards) F7E 1923 4F 1) (XM L) (The Meaning of
Meaning) — 5 PRI G2 SCHY 75 “HRAT LIS B9 S0, Il “FH5 58 R#" (science
of symbolism ) «+---- Xa kT AR - 5 HE T (Charles W. Morris ) WA [R] 7 T % 884575 5 X, fdi H:
CEETE T BTSSR PR, X IR R A B ek, MR MTHE R 4, TEor
- G-k E S5 T (Claude Lévi-Strauss) JEHE. “7E3MMET 1, REHLRHE GXNMAEPE X,
R EEAER T O A THE B R T F R R, AT SRR L, AR
S, RS H R IBUH

IS BEA. 2022-05-20
E4UH: EXHLBFEASETANE “IREARBNEZLZFEHAFAR” (20&2ZD049) ,
fEERIN: BB, B, WIAFFEF-HEFAEAR, HLERH, ZEFRIR. F5F, HAFE,
FON, &, WIKREFSZ-HEFHRNAR, TETART 0. LHHEFTE,
@ Leonard Bloomsfield, Language, New York: Allen & Urwin, 1933, p.7.
@ Charles W. Morris, Writings on the General Theory of Signs, The Hague: Mouton & Co. N. V., Publishers, 1971, p.7.
® Claude Levi-Strauss, Myth and Meaning, Toronto: Toronto University Press, 1988, p.2.
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HAMETR—T, AMUG—F AR AR BN E LORE], S2hr B — R R
t, ERMEBARE, YR NRBSEZABW N E IR, WS ORI R R R RE,
B AR R SR S XA TS NS AN B, XTS5 e A B kAT
4, AAETIRZMEME MG Z 85, e L,

ST IRT 1938 4FM L (5 HIEHEALY ( Foundations of the Theory of Signs) , X} FZ/R
7 ( Charles Sanders Peirce ) 55K R ik — 20 R FF STk K, B AEN 41 B R A5 22 B 1)
[, RS SGE R BFTEM T =00 4E, YA S2RIn RO 57, RIS T, S
RIEWA— A2 RHEL T EZTTEk, 5 BT A BTG s & = A 3A T, BIAFS (Signs) |
i (Users) | tHF (World) . X =FWAHG, BT =11%F: R(S,S) = fFIE % (syntac-
tics) . R(S,W) = £ X2~ (semantics) . R(S,U) = £ % (pragmatics) , 5 BT AL X 728 SCAF 5T
U =T AR AR IR . A AR SOES, SRS A6, HEXR AR, 92
[E] A TC (S, S) HMURA & — R LW SCAS ;. £35SO SR CHE (S, W) B A5 SUR I8 FR
s FFowHRBCEERE MGG SR (S,U) , MM T A5 R L, X =F R0 45
P, RTINS, (HEOETHSRRAIR A%, A5 01 .

XEATHERFR, BUEE FFART, SRRk 447 5 =8, PSR ARIE R D RA
“IETOF, HTRSE, WRIFTORZMEAL . thEAT S R IR o BRE, nlikhy “A)
2R (A B IEAE syntactics) | 15 X 2E” (semantics) . “IEHZE”  (pragmatics) , VR4S L IETE
WETHS, MATASFEEUAE, HRElEE, © (20 H4) 60 FA0F F 7 & AL 4 e B 7e
BV (S BB 1 RN IR | 1 SCERERS" O W LR E (P AlT) —
PrhiErn, “FoEMERBSN=ARH, H—, “AE% (syntactics) " 5% ‘5 5
S WEEE; B, CiBH% (pragmatics) . FR RS SRR, B, CBEX
% (semantics) . AR A5 SEHEMCRQ W IXEARERRLN H HIE,

v RUL. “AFIE 24N ( syntactical problems) fUFEEAIFT 5 . AR S . £75 WL Frfd
M, UR—MET%."® LRG]S syntacties BHIFAL <A1k, 55 5 BUTRE AR (1) (0] (81715 L AH
ZARIE . AREFFSSORMA NI T 20050, —mEmE, —th&Ek, —H\5F, EIZBEes miE
Y CTRNE-RET IRRERE A R FRLAE, BRI SORM T, £F S TR IR A A SRR
A, PR SR s B9, BOFRMER 2. FILEE A IR S # PR 4,
DIREGLIR2S

SRR T2 =R, SRR T I e BT i SR A AT ORI
J7L TN A SRR, SRR, A AR LU, fHSr HAE R B E ok, JF—
HITH RS Mo P NPE | O FRh R ik R — S 28, KR
SRS EBEN SRR SRR RMAE . AILZE, RIS R, A AT g
225 5 BT B SCR R = AR R S A2 = R R A
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FRo AN RERMREE, AT SR, FH—F, BUNIESLRE—1

O BmIL: (8%, EBXL, ERZFELG T EHESN), (BXHFR) 1993518, F39 R,
@ [BleEEF. (F5FEAN), KEpxE, bw, BREHKRAT, 1985 F, F30 7,
@ Charles W. Morris, Foundations of the Theory of Signs, Chicago: Univ. of Chicago Press, 1938, p. 16.
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P LA TR SCAS . FPIE2E NS R SCAR I O X, SRR R E R e =, [ —HtAHs
LR, RSN, — 38l ES . —MERATRRE . —NEXENIT A, ER— M5
A AR SOAS A AT TR B[R] 4 8 S, A5 R 5Tk B4 00 R T B S, 6 A T
AE, WADE XIYRRR SR, DI SOR R iX 2 7 IR G . e AMUERT SRy A]
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G, CHRSBEET AT, BB J7 50 5 RS B R AH B S BR A T ), TG TRk
AR R X DAIRGE B WBRAL, REFATIERI GE T <3 R, AR AR5
B, —MNE RS-, DAERRAFL SR,

BAMSER 5 BinhA 2E L R AT 5 SCAS B X A FE AR, AATTAR A S SOA R Y
(Canon of Singularity) 24 “H—JgN" X IE “FFoRHEE —fEN” (HF5 ERATSE F 2
LR OR, MEEA ST 2+ T o5 T3 D38 ( William Empson) 5 T #H AW (Z Xtk
Y (Seven Types of Ambiguity) ? KB SEIEZEINN, “B— M5 ERAEBFRMAFEHY, K
AT AT AT DL A A 4557 O gt 2 A B A RDE 455, Blanisl st b iy 2 L
W, BIEAFREARIER: A “Z2 X057 Xd, R0 R—-IE U025 s, —5
FoHE W — DA, ZFMT “Z2L7, JFEREXADCAREE “—HIMER . SL0HIERZ
H® ATV, IRATVEREAR , AR R BB AR R SCAS, R — AN B XE I, AR
B, X AT LAn Ak G iz, DUB— M RAEEX.®

BB (EHE) X ORGSR Z], iAoy e 2 R
Z RO 7, 8 (R ES) “AEREEMAANNE” BB, AR EE
W, TR, W CIERRECEIS, WL R L@ CEARnT, BERJEA XL T X Falla-
cia Divisionada (/M2 W) IIFESC: — D IECERR, BAMERNAAATE;, — AR DM, 538l
I B ——R AT TR A1 TR — R A

TERCFIHR, BT S SORMBE B ML . o SO 5 A5 500 (B0 8 R) L IRA
SCRRYFE T, MSCARH AR ST (B — D) WEABIRITH M, BT A B i 50CE B
WRY)— G . R, &k, R, FRGEE—H R A Oy N B 2
R, HRQEMELRT UG, RERHAR. BFELNE “HECANBR” MR,© &
EARAGA “EREE, BRSO B © BEr U SR A “BEaET, IR
7, SEATHXS IR CAM Z AR K, —RemEPFSocR, TUERI OIS, Rl
MUK, PR0T Ry, B SO —F “AlisOAR T —FhIe i R R =X A R A T B 1
AR,

W2, BEAANGHMAFSHE | 0D A5 M B CAR RIRE Ly Wh ., A
WS E AT RAPRNAGHER, — AT, M, AT RIiMraE4E, mic

D@ C.K.Ogden , I A.Richards, The Meaning of Meaning: A Study of the Influence of Language upon Thought and of the Science
of Symbolism, New York: Harcourt, Grace & World, 1946, p.91, 88.

@ HFRAREH, (XMt X, BRae, R, LR, k), LREHE. (TFHFFTF. EXERATBR), &
. vl KFHRAE, 2017 5, % 206-207 R,

@ BAEH. (ETEWE), WAL, (Fi) (F14), BT ZBBE, 20074, F 6857,

® #:3] B . Erkki Pekkila, David Neumeyer, Richard Littlefield (eds. ) Music, Meaning and Media, University of Helsinki,
2006, pp. 137-138.

©® (R)FKRE, XLF: GIRE - RAREEZR): “XPFEFR, wLIZhE, BARD, BHF TR, RARAK &
W ARXFE B, 1963 5, % 16 R,
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FREEA S DA A SCAS . < RISk AR SR8, Z AR, WL, EdsE, AR
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U H, FIBETIEE S, AT SO

TESE R, FIE AR SRR 52 =050 R RITM I — 3072, R A,
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AT SEARRAN BRI, SRS 55 B P A N R Z MR SC R, T8 P A LAY
FRSMAFSAE” URENZERRR,

SR AT, AT, A T E T B AT RS AA T S
SCARBYAEAE , ARSI — i R, BERA RN AT SRR S RO, a8 Fh iy
PRAAR AL, BURARIERTEAGMUN, PR b G40 — LR A SR, A AR RE R TR

SNy, ST SCERAT AL, fIE AR R R A S —28, fbn] BRI 7 52
AR TAHIE SR aT YRR FAF 524, 92br b, £55 A6 ORI 77 R & Ak
SRR 2, (L5002, ERRMLAN I, 2L G5 P Z 46 fiE
BABETE, RIS SORIRIE S8, BN, ENTAEE - R & DU R 55
o e R MARIE S AN IR S, B RFIE AN AT A . s
R =N BASWARD IR RS, RATEA R 5 B R R RAL
il BMEENR, FEPILTRE— AT R Lo @

=, FXNEREH

KSR, f55 22K — AR BT 5 F %0, semantics (137 X 2%) —iA], 5 semiotics
(FF557) AR, #k AR IR sema (£75 FIE) o SN s h AT 3R EH A R”
EYERE, REMRE TSRS IRIE (designata) Z YL R, Bl “FF SRS 1l fEFE AR e 5
PRAEFRAOXT G 2Z ISR OB 18I, RIS SR 5 UG R T R Y, X

=

MEBRR, HEFSEF AR 48587 (reference) . TERRITE T, 195 g fRAZAT
9 “XFG” (object) , RENJCILTES “ B FHIRFRS K WMFHH, ERFS 7 F

A Ee b, A BR-FRT XA S AL B LT a il
BORWA AT S RS BRI, A9 E i, AR ECMIT SRR “985%7, miH

O (KERZFhEREZ - FR), (FLEHA) FATEHM,

@®® Charlew W. Morris, Writings on the General Theory of Signs. The Hague: Mouton & Co. N. V., Publishers, 1971, p. 28,
30, 35.

@ AAERBEHEATHS, (ERETA), (XLHAR) 201945F 108, % 11-19 B; (RS RIS A——ALww
IAHFFTFZEA), (WNIFRRFFRESFHFIR)) 2019 5% 14, % 110-115; (EHRFH4 B, e T L RE 24k
A K), (BAKE) 201955 58, % 156-163 R; (& “aDH” ), (TEFH) 2019 F5% 24, % 211-218 T ;
(BREHH), (LL4B) 2020 F5 9], % 68-74 R; (LRI AMEMIME), (LLHR) 2021 £ 524, % 5-15 A
(HRIACH) “REHHIL” LRI AAY), (XL4D) 2021 $5 54, & 46-51 7,
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YE “F5%5, oL (a sign,or representation) , fEFFSHHK “FHIIL” (representamen) D “Ff
P XS HER R BT (presentation) T AR R 2Z W HEAT 0] DUBHIRY BoR, X4 R SHE
NRFFS T — AT, F AT S R SUE FEIN S, 75 CE e 577 5 5% R anfar & A= it
PRI R MY, DORR R RETULR AR -F8 R - 2y” BysdErE, S59halRg - 8 - K%K (Ferdinand
de Saussure) ULHYRETR/ TR Z BIHY AR W SCHK, XRALMAT 52 BEE b A gk .

B AR — M ARA R, fF5 R AR AN, BRAE—MRR —IEZ A, —
A CFHE, B AR XA, B “lichee” 3XANHESCERIE], W —FY), BAEST S ZAT
WSRAEER) . — DRE P IMEE . X ST —ERE BT, “TANFEBECR”, BT #H5t
fe, REHAEL, I ORER S rh RN B X e g 44 R, RN, A AR X SR B
IWE? “XF4” SE4 Tl Db RIMIEY), & H a5 E R0 —Bear |, xF g2 “ B,
LR AR B OSSR P A TH R A — A B LA 14 B 0] 45 24 B 13 2B 110
e fF9RERN “XR”, SEARLAEY, MEORMWE, HBERTNEDL, 1798 X
X LUJR RG] (imaginary ) . REFA P (fictional ) . “ MG 9”  (mythological ) | ¥t % J2 i i 1,
WEFENTIFE “&AK”, TR S IE MR AT, <A 30 e i S A e g < RURL”
[N 7, B < RUR” B R ERITSUE KL E, AAGEHA, AANEHT, X
WRAMETE, “RUE” —iElfEREVLS LI 20,

FRWEE N, A5 HER “Xg” FEWRE, —FJE “BIZIXT4” (immediate object) ,
WHIRATT— RT3 HI A TR 1@ 55 —F2 “BIJI%4” (dynamic object) , WJLAIAH 2
“HES (real) FIXR, XADEIIAZRWCAFTER LY, MM 52 X R, AR Y
HE1THR, SRR “HEL, fF5RENRBUKIEASEEH, Fr XA~ T BT
%, Fbr FAIEA S RAAE, REEM SIS hE OB T “B%7, SiFvig iR, £F
SIS EUEA CBEDZIXT AT, FURX A AR T RE R B R, £ 2 R R WA, (HEETS
BTG SR “ B X4, BARENIS LK AT ReHkiA Z . B, fF5Hal “Xrg” Mt
B, A—EAZRT, X5 RIS A Y — 580, 5 v B3 OMEYIRRIE S — 3, ®

P SRR Z SR — PRI C R, IR R AR SR e AT Syt 2L, %
SRR HED R ok MO IR AT IR 2 R R I S R R BB IRk, A7, BAORBLR AT S AT X
YNz, PUOAFT SCENITAETE, M2 BRI F Al 2 0 #3005 =X (B « B 1R ) iR 2, e
b, BB TR, SRR S 5 HXM R CR, RG-S TN, 2
FERF S AT T2 s B SR 2 IR, BR 38, A7 10 SRR S S O ARG

M, FRAFHERE

PR M E S, AT AR AT S HCE Z IR, WRFEHR G (et AR 251

(@D Charles Sanders Peirce, Collected Papers, Cambridge MA: Univ. of Harvard Press, 1931-1958, Vol. 1, p.339.

@ HRRFEM. (BEVRF: FEATHS, TAFFTATHRY), (EMKFFREERHAFMR)) 2018 F5 3 4,
% 145-150 W,

@ Charles Sanders Peirce, Collected Papers, Cambridge MA: Univ. of Harvard Press, 1931-1958, Vol.2, p.293.

@ BAREH . (A5 FTREF), (B FPREXFFRAIALFAFIR)) 2016 F5 24, % 78-83 7,

G [#E]BAN (FAREL): “ANBLERZ L, AT RELS,; CHRAREAZLRY, RAEIZARY, %
TR e, TiAELOLMA G R, ZELOFLRG,; BEOAHNEFAFAFFERGNERI, XEZRE LGS
AR (G ARRAMILLE) (F94), . ARSI, 2009 4, %927,
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T, MR E A SRA, RAESTERARMRETHEL, AR TME, B 5%
B4 (instantiated) T YRS, LA IR T AR, #RVETEART I RO Gk, 450~ 4k
PER TAEGAF T2 B b, OS5 SO W S Al F 3 P Ak A S BRI B O AR, Xt
BT TS R EE . AT SRR - N RS (Geoffrey N. Leech) 51, M2
X1 AR A AT — 2%, fF 5 MR REREEA TR R0E E . (1) R AEFEARRE SR
H? (Q)REOFEREFNER, SHEICERNRR? (3)RGHEMAFHHNER? (4)2E5%E
P AT S AR 2 B 12 ©

AMEEE SCSE AR A8, i AR R BATR SRR, A5 18 L B3 a5 4 0%
KIHSW DO, Fhtha, Solb, DA, SRS IIE L, ZRE i, JL
TR BB NP A ER M, Sk — A DA A0 2R — /N s i
w, BaefiErtt s, oTLUSCRHMETiesE, R EAMUERHEEA, HEAR 51 S
R LT 2 — S i A

IR S AT RER AR DR IR AR, R AT YRR PR BRTELE AT - 4EFFARITIE (Ludwig Witt-
genstein) P : “ —MA M RSO BEAEE T T, Q XRMITR R WS, 01, 1 HZm
Wk, BRI S SRR R A, (HRAT 5 B IE & SO0 B A S, M52 Ak
NESCETCERIFE S, ARFATVKETEMIT B XAGE, B384 H A2 4E R AR 3 1 1 4y
W= AR R, 298 - BT T (John Austin) 528 - 2E /K (John Searle ) A9 “HIBIfT R
(Speech Act) i 1B TE ST tH F U R, @ 45 27 W 24 4 3 SCRE I 5 o a8 5 1]

BRI, RNAWIRARERE, PR RIS SORRIME# . XA, fRE
MG, BIERE, B0, Bl BB, BIREE, SO A TR MR ALR, N E
Wik, BEMF GBSO HO U, e, R =D, SRS IR R,
FIEA—E R EAA, R AR IS TR PP A AR R A TR v, X SRR RE DR, AT 2
CLABURA, [HEIA 2/ PR (cognized ) , TIHEARRE LT, BIIN2% 42 % — 4k, WGIRE
ARG, B AP B — BB R AIRES . He, BUNBURSIRER Sy, T EARLATE, [
i 1 HE — 50 0 5 B S R T L SRR, T AR, RO R AR, TR A i B AR R
“MEETOHRER S, XA DNERREZE, XA A REX B BRSSO B AR, X
A REUUERIRE Z%, AR R A 20 AUIRE A Shit TR, AR D o BLEAb L,

Bt R, R TR RS R D, BN R ECE iR i e R, Bt
Sef i I AR ARIfRRE, AR EERAR, — B ek, st A g sk,
W—AsEbRE, LT E B 2 A I eiE . WRARE, 2 4 i AN AR A
ety <R mHE, WZIZH A R SSE A, ERE UL BRI AT S, RIBk BT A
AP IRI AT, MR B H AT, TR GHORE A ASRTT A oA R UL BRI RE ), TR AL
RVE Zd ik SRR ST R R Z, MLk Ir 4,

X T AR S SCAK B, B Aa RN e, A e R = WL T I Skt nE
GER, BRFEM/NUL . HEZT EZ R SOR SR AR R T, SRS B Y 22

@  Geoffrey N. Leech, Semantics; The Study of Meaning, Penguin Publishing Group, 1974, p.2.

@ Ludwig Wittgenstein, Philosophical Investigations, New York: Blackwell, 1997, p.29; X JL. Garth Hallet, Wittgenstein’ s
Definition of Meaning as Use, New York: Fodham Univ Press, 1967.

® AR A M H AN (R T BRI S LF MR — EHN) (fMAATF) =X, L [£] M. H. £F
B, (AXHFF., EAEBIAERE), RBESE, @R, FHBmE, 2010 F, % 63-75. 251-273 W,
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TR, S LESCE IR FPORME ) S PR X B B AT, TR SRR Ra R
AFIEA, R, BT, PR AR, FUR— AR D, AR RS
BA TR RTRTR 1) 2 THT A B

Wit Ararbe il o] DI . =~ B, S8 I AL BR . rae al LUA P
B BRF IR DLM RN, BB D R O CONBURR” R, RN ATS A8
PCRIRORE ; A2 ZARTRE 015 rh, AP RUR S R B AR, AT AR SRR, MR
A,

T BRSO, A A A R Y, A N B BT A BT 52 i Bk
F7, RN T BRI, srl LASE 2 A IR, KI8Tl & — i, X AE LB A X
T, AR, TSR TS REENSUR, AP Mm%, SO
R R

AIREIN, R TR S FREEYIR, RRMERE 55 L, MERITEE
EFFRIGE AR AT A0sE, 0 — B R, AT LIES], EEATS ¥ =5
g, BORAJE BRI, J05 BRI BT SR B 1) kA — BRI R A . AR
FMRATSHBIER, B “HBR” B £ SRR R, AT SR GBI
Z; AR AR RAT SR, RIS R, B fIE RS, wl A R,

PR = AERE R 7, IFAEINFRATAT LAY X A T B, (B SR RO R A R A B A TE
SRS TR U E R PRI R, AR RS BRI RS A R R R L I = A
Ry R, IR REFANEEE TSN, WREH TR, IR KB R A
FEREZNE s AR T2 A, HR AR R A R B R R S ) A PR — 2R B
R, B RS D S A5 IR 2R i B O PRIE . TR, FEXIAFS SOR B SR B, £
SCHFFH, AR, A ERMERSA R, TS L AR

i, ZHEESRERE

DA BB AR 1A R G R =4, SRR b, AR RERR N AT L SR R I A g
YA . BAURF AU — ks, i 20 LEAAETHE, S PR ez 2% . HRiT 5
BOGERER T YERE TS, VR AR, DL BRI GRS HR , AT — RS0 5, B
WITHE AR5 B SR AR B it , AR ATRER THES AT, | A I, BBl

P, =HEREE CE, BT S B R, f g5 R, EHR e IR
PR REH B R A BT, BRMERCE, W RER AT OT — e R R, R A
A, BERMR, P B A, FATAE RO LR

PR RER—TTRIR IR, AREHELLMT, BAMIEH IR Sbr EAZ, OB B
St — Al UG R 7 30, I TR, AR S THE R &, Wtk BRI
T 2R G, AR RN A, Bl 5 METHE A ZEAR, & 4 TN (4
Gry W CSLRIRET R, WAPONI L EA LS IURKET R Bk, R Bk R
AL ROV R IR, ARG R RN R AR, KRS T A

O WA WL RREFHRY “ERTT, ERFRABFHHB RN, ARFOHERFEFELRE L, ETLFH
TAEMEIR S BERGFTX, BABEREALEHEL, PLFHBHEHNLE, TAFTXTHRILE LEMALFELS 225E
XFEERFUNFHBT @, 7 X%, BYELRE,
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WEDE, AEAFTHEL th AL TR B 32 4

73— LT PP AR IR (PN R ) 235 D AR A BRI A fin, S 3T (H]
ZEREY B0 ) BB T A RIS B/, ARECEB RSB SRR, 40K R/N 54
S, BLOCRAEE MBDEEATRE, ROTSEH, BEELANOUE - MERR, e
A, — AT VR sed TRz i, TR AR R B BRI AT
A EARBITIORTR , AITCHE 7T H 453 A 0 SR

WERIRAN L IR B SR =Rk hig Bk, MBI A S ik 1, kR SCFrH
GBIk, ARMSCFRA SIARE, PR SCT T RAR, HERMAARER, AP H., dal A
HCERT, BAEOE BB E R LR, D ROBOC SRR A SC iy ik, oy
POUR I AM S X NER, SMEEE, U (T28) hrgsea U, Evire Z e, f
FUANAABATH 5202 2R, B2 BAR S h SO Bk AR AR, TR IXSANIR] s AE MR L 2

PR, HEMICFREEZ AR, #WUE “PRIET (senipt) ZESF, HEET
B, QSRR SOV ESCRREERREYEE, A SRR X ET T, R4 RZEIH
&, LT R R, HAPE RSO RER), WS, IRMIE S, BEIESNZL
REA S FRIRHESURA IR, Tk (E8) AR5 i sr 5 WA BR . B SCr 45k o it g H
HHPIREE 5 o TR HE TH, RIERMAKR, F—BOFHSFIIZSCRM, TR
HE, I HRESUem ek, mm Oy EE, WtRvL, L FAFCRTRIE

MG AR AR, BB SEARA LA, TR, BEE LW O,
QiE AR, BARE AT MBI ELERE . A #E BN SCE R R, AH AT
SC, 5P SCT B SRR . MR ASRIAUE, AR b E AR, R RN IR
T X, ANULBUR S E R AAGIE” 2 Ay, < BkMeme AR, Bkl
JERNIAREY, ANAEAE CRRE AR B R SCREIF RN A O

HEAREBrA S P AE RARIE, Aasik, RNTE—mE, ArTiEEa R ey e
S, FHEE, AR E, OV ESHASRRARE ERE NS AR KR, U
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worked successfully because they conformed to the administrative logic of the government. Secondly, in
the bottom-up endogenous dimension, the new rural elite played an exemplary role under the cultural log-
ic of “development through belonging” , leading and educating villagers to offer public services, which
were made possible through cultural guidance, organizational guarantee and economic support. Based on
the rationality of the family and the country, the new rural elite bridged the government rationality and ru-
ral community rationality, which helped to realize the coordination between the government administration

and the villagers’ actions in the field of public services under the background of rural construction.

Three Dimensional Configuation in Artistic Meaning. Syntactics, Semantics, and Pragmatics
ZHAO Yiheng, LUO Beibei
Abstract; Charles W. Morris divided Charles Sanders Peirce’s semiotic theory into three parts: syn-
tactics studies how symbols form texts with unified meaning, semantics studies the relationship between
symbolic texts and the world, and pragmatics studies the way in which symbols are used by recipients.
This division seems simple, clear and transparent, but it is really entangled and difficult to distinguish.
In the field of semiotic aesthetics, semiotics can deal with the intentional meaning, textual meaning and
interpretive meaning of symbols respectively. The configuration of the artistic meaning of Chinese calligra-
phy is dominated by the form of symbols, and semantics and pragmatics often play a cooperative role.
From the three-dimensional perspective of the symbolic meaning of art, in the dimensions of semantics
and pragmatics, art has counterfeits, while in the dimension of syntax, art has no counterfeits. In modern
process design, abstract style jumps away from reference and returns to syntax to weaken its reference
meaning , so as to highlight the semantics of objects and public space and try not to interfere with its prag-

matics. To clarify Morris’ three branches is helpful to expand the understanding of symbolic aesthetics.

On Individual Living in the Era of Metaverse: A Perspective of Text Segregation
LI Wei, MA Lei
Abstract; The metaverse is composed of symbolic texts based on media technology. According to the
different ways of text construction, symbolic texts in the metaverse era can be divided into three catego-
ries: the documentary text constructed by “representation”, the fictional text constructed by “imita-
tion” , and the juxtaposition text constructed by “simulation”. Due to the full sense, deep immersion,
high fidelity and strong interaction of the metaverse, all symbolic texts have the problems of unclear text
boundaries and weak frame segregation, which eventually leads to the acceptance risk of confusion be-
tween the virtual and the real. Therefore, for individuals living in the era of the metaverse, it is necessary
to pay attention to the psychological reconstruction of the symbolic text in the metaverse from “media-seg-
regation” to “genre-segregation” and then to “mental-segregation” , so as to distinguish the empirical re-

ality, the media representation and the fictional world.



