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Peirce’s Semiotics and The Research in the Theories of Photography

YING Ai-ping
( Post-Doctoral Research Center in Art Nanjing Normal University Nanjing 210097 China)

Abstract: Peirce’s semiotics provides an effective path of research for subsequent researchers in the theories of photography.

The “interpretant ”and the tripartite division of symbols he proposes make it possible for researchers to seriously study the
complex process in which meaning is created between a symbol and its object and the basic question of how photographic im—
ages and paintings are differentiated. Henri Van Lier a famous French scholar adopts Peirce’s concept of index in construc—
ting his philosophical system of photography and defines their connotations more clearly. His philosophical reflections on
photography built on a solid material basis interpret the complex relationship between photographic images and scenic ob—
jects and human society in a grand vision and explore at great length basic questions of photography. Therefore Peirce’s se—
miotic theories exert a farveaching influence on Western ideas of photography.

Key words: Peirce; semiotics; photography; indices; indexes
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