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Narratology as the Contemporary Film Theory ( Part Two)

ZHAO Bin
( Beijing Film Academy Beijing 100088)

Abstract: This paper attempts to interpret the historic changes of contemporary film theories in a genealogical sense to
understand film theories are of Foucault’ s essential attributes of humanities during the interaction between language
politics and culture. Then it depicts and analyzes how the disciplinary knowledge of film studies accumulates how film
studies evolve to be a grand narrative how the grand narrative declines and how the post — theories emerge. Finally
this paper proposes the reconstruction and revival of the grand theories after analyzing the advantages and misconceptions
of the postmodern thoughts such as that in cultural studies etc.
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