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Viewing Distance: the Trigger Condition of Audience
Participation Behavior

HU Yiwei TANG Min

Abstract In demonstrative narration, the distance between observation and performance will directly

affect the process of the receiver’s observation and interpretation. That is, the audience’s perception of the

performance distance is affected by the shape of the performance and the physical distance, and the physical

distance can directly compare the change of the performance distance and its different effects. Therefore, we

can observe the audience’s participation behavior, as well as the reception and interpretation of symbolic

meaning through the physical distance. From the perspective of physical distance, there are four types of

spectation —performance relationship, which are spectation —performance separation, limited contact, limited

participation and spectation —performance combination. These four types of models trigger different

participation behaviors of audiences through audience’s activity psychology (empathy), performance site and

audience demand, i.e. emotion and environment.
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